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CHARACTERS 


BOB BARKIEQTOH 
COLLIN ffORD 
U5EVER 
JOSEPH 

BEATRICE BARRIHGTOS 
IREHB BARRIHGTON 
MISS CAHEW 

wilsoh 

MOLLY 

GIRLS In the Home* 













Tha Bitting room In a reform hom w 
for girla. in Kew Yor k* 


It ia the conventional oblong roo m 
of a Hew York house with two window a 
at left, opening on to street - Hou blo 
doora at C» back, sho wing the hall and 
stairway - double glass doora at Right 
.o pening into another sitting room an d 

o ffice. _ The wall paper and woodwor k 

show the houae to have been onoefal rly 
g ood hut now somewhat going down hil l. 
The furniture ia covered with dull 
chintz. The curtains at the wind ows 
a re the aame over white muslin o~nes . 

Be tween the windows on a low table 1 a 
* large ° blong ' gxaaa case holding gol d 
f * a ^* ^ front of the loweaT window , 

an upholstered armchair. Against the 
wall at left of C. doora la an old* 
fashioned grand piano with a turning 
st ool~BeforQ it. The piano la litter ed 
with books and sheet music. A t upper 
L.CV, another armc hair. Against walT~at 
b ack to R. of c. d oora are open book¬ 
shelves built in an d filled with non- 

desoript oooks" novels, etc. 5 - 

long, heavy, old-fashioned walnut table 
at H.C. with chairs below and at L. of 
i t* A cabinet filled with a few plat es 
and ornaments s tand below doora at R* 
Before thia cabinet, an armchair. T he 
room is neat, oomfortable and unhome - 
like, with rather a forlorn a ir. 

goon -- a day in February. 

glflREffCJS and HARIUTTE hurrv in fr om 
hall and coras to windows at L. 






Florence 

(Looking out t he window kneeling on armchair ) 

Pipe the machine* It's as big as a house. Looks at the 
chauffeur. Some guy. 

( Waving her hand) 

He}.lo t kid. 

Hariette 

(Standing beside Florenc e) 

Stop that. Somebody'11 see you. 

Florence 

Look at him smile. Say, he*a alright. Gee, irouldn t I 
like to hop in and take a spin. 

Hariette 

Listen! The lady’s upstairs with Miss Carew. Come on - 
everybody’s half through dinner. Come on, beat it. If she 
catohes us up here she’ll—— 

( Moves as if to run ) 

Florence 

You ain’t jjot no nerveat all lately. What 1 a the matter with 

you? Bye-bye, outie# 

(Waving her hand out the wind ow) 

Hariette 

Come on. Come on. They’re coming down. I hear ’em. 

Cl- and. to H. as TilSS_CARSW_and 


(They hurry out C. and to B. as TiX.SS CAR]SW._and 
' B2ATR1C3 come down the stairs ) 

(Miss Carew is a dignified and very good-looking woman 
of about 40 -- rather brusque, practical and kind 
wears a plain dark cloth gown. Beatrice Harrin g ton is 
a~tall. distinguished woman of 35 — very smartly and 
simply dressed in street clothes, with_furs, eto^X 

Miss Carew 

Why aren’t you down stairs eating your dinner, girls? 

Florence and Hariette 
We’re goin’. Miss Carew. 

(They exit to R.) 

Miss Carew 

(Coming into the room) 

They’ve probably been looking out the window at your chauffeur. 
(Going towards window) 

Yes, I can tell it by the way he’s looking in. 
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Beatrice 

(C.) 

Really? 

Miss Carew 

(L. of her) 

Something* sjdoing — every minute. 

Beatrice 

lell me, Miss Carew, how do you gat your girls? IShere do 
they come from? 

Miss Carew 

(Coming to C.) 

Most of them have been arrested. If the Judge thinks one 
ought not to be sent tc the workhouse or State Reformatory, 
he commits her to one of the smaller homes like this «*« here 
in Hew York. 

Beatrice 

Aren’t they glad to be put in such a decent comfortable place? 

Hiss Carew 

Glad? Bo, of course they’re not. Hobody likes to be shut 
up. You see, Miss Barrington, when a girl’s been on the loose 
in any way, she’s free - and when you take away her liberty 
and her old assooiates — the excitement, the companionship — 
everything she's used to - and shut her up and try to teach 
her something else, of course she’s bored to death — bored. 
Why shouldn't she be? “.” 

{Beatrice goes R. and takes off furs,— sits R. of 
table up R. ) ~ ’ 

(Enter MARY and ROSB ) 

Miss Carew 

Mary, are thev almost through dinner? Finish the piano now* 
( To Hose ) 

Rose, go on with the books. 

Beatrice 

And you have classes for them — in different things? 

Miss Carew 

Oh yes - sewing, cooking, housekeeping. We try to get them 
ready for work - so they can take care of themselves. Work 
is splendid, of course - but they have to have fun, too — 
fun, and anything we can offer them ispretty tame stuff after 
the way they’ve lived. They're bored —- 
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(Qlrla Interested ) 

•— that's the hardest thing we have to fight. — Rub it 
hard, Mary• — I give them as much liberty aa I dare - more 
than they can in the big reformatories, but you have to keen 
an awfully firm hand on them* 

Beatrice 

It 1 s the moat wonderful thing in the world -- to take a girl 
no matter how low she may have fallen, and make her over into 
a good woman* ® 

Mias Carew 

m •- we don't do that.with all of them by any manner of 
means. You can't expect miracles* 

( 3ita L. of table ur> R.) 

Rosie - the window sills. — The life violates them, my 
dear Miss Barrington, through and through. Mind, body, soul, 
will power - all weakened. It's a long slow hard tussle re¬ 
generating a girl, I can tell you. It takes a tremendous 
personal experience of some kind to make her want to be good 
for tne good s sake. And until that comes , you haven't got 1 
her at all* 

(Enter CLARA) 

This is your day to keep this room in order - look at it 
now-- look out for the finger marks. 

(Clara pioksup things in chair down R. and outs thirds 
in order. Crash of piano by Mary] -—-- 

Beatrice 

Well, Miss Carew - as I said, I've made up my mind to go in¬ 
to this work, seriously - with ray whole heart. It seems to me 
about the biggest, most worth-while thing a woman can do — 

Miss Carew 

Yes, that's the way you feel about it — once it gets hold 
of you* 

Beatrice 

And by way of a beginning, what can I do right here — 
that's practical? 

Mias Carew 

We have a lot of dabblers who do more harm than good, you 


I suppose so 


Beatrice 






Miss Carew 

But if you want to stick . I advise you to interest yourself 
in one girl - at first. Keen close to her - get her a job - 
get'Tond of her— understand her. It will open your eyes - 
educate you more quinkly than anything else. 

Beatrice 

I’d like that, May I see 3ome of the girls? 

Miss Carew 

Certainly. I allow them to be free absolutely for a little 
while after dinner. We’ll leave them alone a few minutes so 
they won’t be self-conscious, they’re coming up from dinner 
now. You oan watch them from my room. 

( Voicea of girls are heard laughing and talking in 
the hall outside. Mary exits 07)~ 

(Hiss Carew and Beatrice go into room at R.) 

(SADIS and STELLA enter from thehall. Sadi® is 18 and 
very pretty. She wears a shabby blue serge dress wit h 
a wide white collar. Stella is 50 — tall, angula r, 
and wears glas ses - dressed in a shabby black slcir t 
and colored shirt-waist, Sadie is singing a rag¬ 
time popular song and goes to the piano to pound ou t 
a crude accompaniment ) 

Stella 

Oh, have a heart, lay off.that. You can’t play. 

Sadie 

Shut your mouth. Who are you? 

(Stella talcs3 some knitting from the table and sitting 


Lena 

Coming on from hall and beginning to dance alone. 


__ , sits 

We got a visitor. 


Sadie 


What? 


Lena 

We got a visitor. Pipe the swell big machine outside* 
Gee - I wish I had it. 













You’ll never get 


Stella 

that kind of a wagon, 
Sadie 


Awi Maybe she will. But I’m right here to tell you. my 
friend - you’ll never have one. You don’t look it. ^ 

( Lena and gadie lau gh_boiaterousl y. DELIA. FLORENCE. 
MAB.aI^and KITTI3 o o me into the doorway with their ar ms 
aroundjsach ot her. They are girls from 14 to 2 B. 
_gom£ or them pr etty, some of them dull' and heavy , 
wearing sk irts and shirtwaists - some print drenRaa 
aqd sweaters. Kitty up by table, Mabel on sett ee 
of do or. Delia and Florence oome down cT) " ' 

Delia 

That was a swell dinner Mary cooked to-day, all right — Gee 
them cakes — why didn’t you sfteak some out, Flossie? * 

Florence 

Oh can that boarding school stuff. After snaggin' bank 
notes all me life, do you want me to start in snippin’ cake? 

Sadie 

( Getting up from piano) 

8 Cutie? Get her to pound the piano® 

Florence 

She’s washing the dishes —- her and Rosie. 

. , Sadie 

Hit 'er up, Mabel. 

(Knocks paper out of Mabel t b hand) 


(Mabel goes to piano and playgj 


(HARI 3TT3 entere singi ng ragwtiae in a loud wav with 
^a , great deal of aw ing and api rTE: The slrXrTTnnianoa 
with the exceptional Stella, who knit s)--- 

.°°? 8a lat ° the r ° 0M - She leans against R. aid e 
?i--f 11 T d ?° r ~ Gatchina ! the dancers. She 1 b the u r«t-~ 
tieat of the fflri3 and wears a atrlrmrt nnt.t5H ?rocF 
cut a little low at t he neck, with a white collar) 

-l^ our more GIRL3_oome in talking - two of them be gin 
dancan_g_-j- the_other two take work from the tabla. On« 
Knits , the other 1-1 ' ■*— 















Lena 


Dahoe, Molly* Come and dance* 


Florence 


Cut ’er loose, kid* 


The Others 

Come on - dance, Molly* Get busy, 


Don’t want to* 


Molly 


Florence 

( Going to her and pulling her away from the door ) 

Come oT. Wake up and do something for a living* 

Molly 

Go chase yourself — I don’t feel like it. X et too much* 
Take a slant at this* 

(She picks up the fur3 which Beatrice has left on the 


" table and throwing the boa about her neck 


sail m xne glas s 

Kittle 

Holy geel Don t she look swell? 

Sadie 

Who wouldn’t with junk like that on? 

Molly 

You wouldn* t* 

(The girls laugh) 

Wonder how much they cost? 


Fifty plunks, I bet* 


Florence 


Mo^ly 


Go on - you boob, you ain t seen no class — 800, you mean* 


All the Girls 


t Molly 

What s the matter with you? Don’t X know the real thing 
when'! see it? This ain’t no near nor next - it’s it * 
is she? Who sports these? 
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Kittle 

SHe dame with the Mg machine outside. 

Holly 

iaolng_jto_Kltii«) Baa she oome to give ueia 

L«°t to heart tali this afternoon? She needn t shoot any 
o* that dope off at me. 

Kittle to someone 

< Sh,» throws the muff at Kittle. ^ haf! k- and 

Ll *i 1 bmokflt )^. 

Holly 

Stop that! Ain’t you got sense? 

you nSsrBBpSTS* - you don’t know how to treat 'em. 

Sadie 

You've had ao many yourself. 

you b.t I .... “! >S 

^ "ti.r " ? " - «•»»; n ' r ?? ^' c • * inp -r 


laud, and 





















Molly 


( Turning) . „ . 

Good reason why* You couldn't hold the . 

They’d throw you out* Look at her feet* If I had feet like 
them, I’d get a shape like a phonograph and lose my record. 
(Molly laughs) 

Sadie 

ffflying at Molly ) 

'What you laughing at? Hot at me! 

(She strikes Molly) 

Molly . 

( Taking her “by the arms and throwing her aw ay} 

Aw, you make me sick* 

Sadie 

You think you’re something "because your fella isSa singer, 
don’t you? X know ’ im. lie’s a low down - dirty — 

Miss Carew 

(Going between the girls) ... . 

Girlsl "" XTE ashamed of you. I thought I’d let you have 
a little fun* Pull yourselves together. Sadie -- go down 
and scrub the kitchen floor. 


Sadie 


( Q,uiok: 
I will not.. 


Miss Carew 

You will — and you will do it now. And you'll keep on 
doing it every time you give way to your temper like tale. 

Sadie 

What are you going to do with her? 

( Glaring at Molly. Bus* of Molly advancing. —^iss 
Carew rushes toward Molly]" 

Miss Carew 

I’ll see to that. , A 

(There is a pause. Sadie, he sitating*_turns—s ullen ly 

and goes into hail and to H.L 
Molly - go into my room - and close the doors. 

(Molly goes slowly into the room at H. and closes the 

doors) 

Miss Carew 

Hariette, you and Kittle are going to the matinee. It s 
time for you to get ready. I’ll give you the tickets wne 
you come down. 
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Yea ma’am —- 


Hariette 


( She goes out and up the stairs ) 


Kittle 

(Going to Mias Carew) 

Mias Carew, couldn't Molly go with me instead of Hariette? 

Miaa Carew 

Certainly not* I promised Hariette ahe could go this 
afternoon. It’s her turn* 


Kittle 

I don*t want to go with her* 

Mias Carew 

Very well. You can stay at home if you want to -- some 
one else can go in your place. 

Kittle 

( Sullenly) 

0h t I’ll go. 

(She goes out through hall) 

Florence 

Leave me go, Mias Carew. She don*t want to. 

(Beatrice comes down B* corne r) 

Miss Carew 

Oh, 1 think she does. 

(As Kittle goes into hall.'MAHY enters -- a large 
Ijlo nde girl about 22 — she carries a six months 
~oIcT ba£y in her arms, wrapped in a pink Blanket* 
Mias Carew goes before chair L, of table — Bea¬ 
trice comes down B.) 

Mary 

She’sgot a tooth, girls. So help me God, she’s got a 
tooth* 


( The girls all orowd around Mar y and the baby — 
laughing and talking) 

Beatrice 

(To Miss Carew) 

Is that the baby’s mother? 
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Mi3s Carew , 

Ho — we've got work for the mother now. She isn t here - 
tut wa keep the baby for her In the day time. The gir 

lOYQ It* 

Battle 

the babv skirt to Hiss Carew)_ . . , 

I don tknowhw _ to _ puF _ thTi _ heraTanH^nto the skirt. 

Miaa Carew* 

Miss Carew 

It goes - 

Beatrice 

( Advancing and s itting B.C.)_ 

Let m ( S Sf takes'off her .loves and going down L., sit s 

a nd takaa the skirt ) ~~ 

Are you sure this is large enoughs 

Lettie 

I don't know* 

Beatrice 

Couldn’t I measure the baby? 

Sure. Mary, bring the kifhere - the lady wants to measure 
it. 

/rr-up. a -■< -r»i a -fall aside and Mary takes the “baby to 
( %^ ^ Fkneeling o^ TSSrTT^SB^-^ y 
up to her ) ~ 

Beatrice 

How pretty it is! Bear, dear little thing* 

Mary 

'.hf:!..... ***** ».»?)_ 


Beatrice 

There you are, that’s about right. 

Mary 

I. n..d it - «»'t 

you, kid? _ x 

(floes to Mias Carew, K.C.) 








































Beatrice 

(To Lettie) 

And you turn that over — like this. 

Miss Carew 

You put too much shortening in your pia crust yesterday. 

Mary >- 

I guess I- used too much tetter. 

% Miss Carew 

Don t let it happen again • we have to cut down expenses. 

Lottie 

(Taking the skirt from Beatriae) 

Yes ma’am — thank you. Come on some ofyou and take 
the baby. 

Stella 

( Rising and going to Mary to talce the habv) 

I’ll take her. Come on, baby. 

(She goes out and up the stairs) 

Mary 

I’m goin’ to make a puddin' fer supper, Mias Carew. Can 
Mabel come and seed the raisins far me? 


Sure X will. 


Mabel 


Miss Carew 

Yes - but wait till the other girls are through in the 
kitchen. 


All right. 


Mary and Mabel 


( They go out through hall and to R. The rest of the 
iris follow, talking - some turn to H.. some go un 
the atair a) -- 

If i nq Hot *amt 

Well, what do you think? 

Beatrice 

(Still seated L.C? After a pause) 

It's the saddest, awfullest thing I ever saw. They’re so 
young. 
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Mias Carew 

Yea — they*re so young and so ignorant* So terribly 
ignorant* Why they haven 1 t any mors realization of what 
they*?® done - of what it really means -- than that chair* 
(Florence crosses the hall to go upstair s) 

Florence, tell Lena to come down here to me please* 


Florence 

All right. Miss Carew* 

(She goes upstairs ) 

Beatrice 

Is itpoverty that drives them into this life? What do you 
think after all ypur years of experience/ 


Miss Carew 

Well, you know, Miss Barrington, there are plenty of women, 
respectably married who .are bad at heart - so you can’tput 
it all on poverty* But in a broad sense - yes, of course, 
that*s it. That ia — a girl born cn Fifth Ayenue has a 
better chance ofkeeping straight than the one on Avenue A, 
because she has everything to protect her -- and the other 
everything to pull her down* Wretched homes - ignorant 
parents — all that enters into it -- but the reason, back 
of it all, is that the sex attraction is the strongest thing 
in the world and if people aren’t taught what to do with it 
they’11 go wrong * That’s as certain as that water runs • 
down hill* Why these girls aren’t all naturally bad by 
any means. Eut they want tc live * They’ve got to love some ¬ 
body -- and if they don’t get it the right way they will 
the other. That’s all* Records show that almost every 
first fall comes because a girl’s been fooled and deceived - 
then she drifts and then she keeps on - because it’s too 
hard to get out — once they’ra^in it* 


Beatrice 

Who’e( the one who danced? The one you sent in Ihere? 


Miss Carew 

That’s Molly* 

Beatrice 

X like her* 


Hiss Carew 

Yes* Everybody likes Holly* That’s 
a difficult case because she’s got so 
She doesn’t drink nor steal — hasn’t 

has the biggest heart in the world -- 
hold of. One minute you think you’ve 
you know you haven’t touched her* 


her trouble. She’s 
much good in her* 
the drug habit — and 
but she’s hard to get 
got her and the next 


\ 
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pleas Lana) 

(Lena speaks with a slight and very pretty German a c¬ 
cent )~ 

Come in Lana. This is Miss Barrington* She wants to tails 

to you a few minutes, 

(She goes to R* closing the door ); 

Beatrice 

(After a pause) 

Won’t you ait down? 

( Lena xing and sitting dorm R« of table slowly - watching 
Beatrice curiousl y*_ There is a painful pause* Beat¬ 
rice clears her throat* _ Lena lowers her eyes ) 

Beatrice 

It’s awfully cold to-day^ isn’t it? 

Lena 

Yes ma’am, 

(Another pau se) 

Beatrice 

I scar cel?/ know how to "begin* I - I’m interested in you 

girl 3 --and I -1 came to see if I couldn’t help Mss Carew 

in some way, ^et you positions - pr .something — — 

(A p ause* Lena looks at Beatrice without g-peaklttg) 

What would you like to do when you --—you ——leave here? 

Lena 

( Q,uite glibly and cheerfully) 

Hanicuiing, 

Beatrice 

Oh — do you think that would be a good thing for you to do? 

Lena ;! 

Sura, It ain’t such hard work and you can dre3 3 nice, j 

Beatrice 

But wouldn’t you rather be in a good home where you’d be protect® 
and do house work? 

Lena 

0h # I couldn’t do no house-work. It’s too lonely. You god , 

shut up all day,. 

Beatrice 

I ———- -you———-aren’t you glad to be here —in this nice place, 
now? 































Beatrice 

Hi 33 Caraw is a wonderful woman* 


Sura, she’s fine, 

Beatrice 

She *3 flying you this chance to begin all over again -—-and —* 
and to -—- 

Lena 

Sure —- she’s awful kind but der ain’t nothin 1 to do here* Ton 
«Qt tired. 


Beatrice 

tfould you rbind telling me something about yourself? \?here 

were you born? 

Lena 

"Yell ---I was bom oin Sweden and I came oyer here when % was 
fifteen. 


How old are you now? 


Beatrioe 


Lena 


Twenty, I come over here alone and I waa goin* to my woualn 

in Philadelphia an* a man on da train say he give iae a hood job, 
I couldn’t speak no English, and I go wld him and he shut me up 
a place, 

(She swings her foot, talking glibly) 


04od heavens I 


Beatrice 

Hhy didn’t you run away? 


Lena 

How could I? 1 fight at first ••-•but what’s the use •••-and 
you get drugs, 

Beatrice 

But didn’t you keep on trying to get out? 

Lana 

You can’t. Bey take your clothes away. Where would I go? 

After while a man took me out and marry me. Den he made 
“o go on de street, 

Beatrice 

How could he make you - if you didn’t want to? 


iBi 
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Lena 

Oh, he say if I try to get away he kill me ----and he shoot 
me in da shoulder to show me. 


Beatrice 


What? 


Lena 

Sure - I can show you de marks* 

Beatrice 

But tftiy didn’t you have him arrested then-— for that? That 
was your ohanoe. You could have had him sent to rpiaon. 

Lena 

X didn’t know* He say he kill me. I tell a polictsraan one 
day and he laugh at me and say •’You better stick to your man 1 '* 
Be cops don’ do nothin’ for a girl. 

Beatrice 

Surely some of then do* They can’t be all bad. 


Lena 

I don’t know. Bore men. Bhless a girl pay 

him ---she gets pinched. Bat’s all I know. 

Beatrice 

(After a helpless sigh ) 

At least you’re here now ---in a good place. 

to go back to that life..do you? 


■or go v7id 


You don’t want 


~ Lena 

X don’ know if Miss .Carew can get me a good job. X got to 
live. e 


Oh, but my dear girl 


Beatrice 


(Bnter MISS CAKE'S B. coining in from R, :cing to G. to X. of 


C. door) 

Mias Carew 

Have Harriet and Kitty come down yet? 


Ho ma’am* 


Lena 


Hi as Carew 

Go up -and tell them to hurry please Lena. 






































X? 


(Beabrioe rises) 


Sura, 


Lena 

(Rises and goes up G,} 


Beatrice 

(Advancing a f aw at-3-pa) 

X hope 1*11 see you again, Good-bye, 

.Lena 

Good-bye* 

(She goes out and up the abaira slowly) 


'ffell 


Miss Caraw 
what do you think? 


Beatrice 

It makes me ill. The despair of it. She reels it off—tine¬ 
as if it were the mo3i ordinary thing in the v7orld, Oh, why 

don’t we do something? Why don’t 7/e atom it? 

U.L.O. ) 

Eiss Oarew 

Uml. That’s what we all say, 

Beatrice 

Some of them are saved, aren’t they? 

(Sita Ii,C* ) 

Hiss Garew 

Yea - -^- raoti are made over absolutely, 

^ fl' Cr * tMeMW ^» a atrio, 

Then ,it is worth while; 

Hiss Carew 

(Standing 0*) 

Oh yea it‘ 3 worht v/hile - dear lady, we spend an awful lot 

of time and money -millions -—-millions--you know - saving 

a few girls - and it’s like dipping the water out of the ocean 
with a spoon so far as getting at the bottom of the thing is con¬ 
cerned. 


Beatrice 


Why? 


Else Carew 

What’s the use shutting up a few hundred girls a year, while 
the men are running around loose looking for more? Once we 
take to locking up man - we’ll get somewhere, not before. 
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You may tails to Solly now. 

( Calling) 

Molly! Molly! 

(Ho II 7 / ent or a R ,) 

Cose and entertain Miss Barrington for a few minutes -—while I 
get the girls started, 

(Mi aa garaw goes up the staira G. and Molly cornea in from 


Hello, 


Holly 


Beatrice 

You seem to like to sing. Have you ever had any lessona? 


XiJ 


Molly 


/ Beatrice 

Would you like to have some? 


Oh, I don’t know. 


Why not? 


What 1 a the use? 


Molly 


Beatrice 


Holly 


Beatrice 

There*s some use in everything that*s good. You have a voice. 
Why nob do something with it? 

Molly 

Go in the chorus you mean, 

Beatrice 

Ho, I didn't mean that, To really study so you can sing nicely. 

Holly 

Oh, I like to sing --hut I wouldn’t like to study. 

•Beatrice 

What would you like to do? Gome and sit down and tell me, 
(Hftlly gits) 

If you could do the thing you want moat in all the world *«* 

(Slight gauae. ) 

What would it be? 


Getmarried, 


Molly 
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( Beatrice leans back smil ing} 

I m soing to be, I <501 a friend, 

( |gg i H5|gi|g g ^,-^^ 0f "^""■ -,-geflano. 


Da you love hi m? 
Se ia my Ideal,. 


Beatrice 

Solly 


Beatrice 

h© good to you? 

(Molly ehruga her shoulder ®1 

Ara most of the sen kind to l;he girls who work for them? 

ni _ Solly 

Oh you get used to it, 

Why don t the sirla live for themselves and save their own mon- 

Solly 

Oh, you want somebody of your own -—somebody to go home to. 

tv* , Beatrice 

00 ohoy have any fun-any real pleasure? 

Sure we do* Solly 

( Whirls half around on stool) 

ha T 3 a ?unf " 09 a - nyb0 ? y * 8ura ™ 

lesser. He always let me keep enough to LTsweU.* 11 

T144 ^ . . Beatrice 

Cid you give him all you made? 


Sure? You got’a. 


«■ 14 *. Beatrice 

to go baclc* to a f0oi eaou ^ 

sake, let me helo von r + , L -Greets. Por goodness 

ttat fun you oan^have*in a deoen? IT y ° U i' ha \ life «« bo. 
oi tne other will be, DonH^ybu?* Y ° U kn ° W what th * Qnt 


I’ll be all right, 
to g©i work. 


Molly 

I*h goin' to marry ay friend. a 0 ' 3 go i r 
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But he isn’t fit for 

hare--listen — 

did when you were an 
anything? ? 


Beatrice 

you to marry. If her 
—wouldn’t you like to 
honest girl - when you 


were, he wouldn’t 
feel again as you 
wer ©n * t ashamed of 


Molly 

£? f *jttdnH feel so good then, I didn’t haw© anv fnn 
^ atrai ^* -—she fooled me, Thwas 

_ ay fa |£ ar at 

Ihia Ban 11 “ ar3? y He and I'm goiaa to da 

Do vau ?.™ T93 T ?"? that>U marr ? a ^ ofi the street!. 

t posa J . 1 a f° in £ive him up? Hot 4n your Xifa 

to a rA*!*! -ite a letter aid tell him 1 Join »oe him 
all 1*11 do. d ** T 1111311 tlaa to @ at work - but that'a 


Beatrice 

Ifell, isn’t that a good idea, 

/m. v , Molly 

don ' t know « Tou're a fool to leave a man layin' 

trUt me h^J° r * 1 don ' 1s 800 what ri ^“ they sot 

? , 9 h9ra ‘ ■tto,jnar!?3>.ji«. Xhey want 

live' of /!, 19 th ® ??H + llUffl<in b f 1 ?* that really carea whether I 
ive or aie 4 Ain’t you go in* to marry somebody? 


Yea, 


Beatrice 


M*lly 

7 °+ ara * Hotody wante to die an old maid. 

hto doTO? that A^ 8 T B8 7 - W ? U JS n I t 1 158 a nioa oaa to throw 

nun aown? Ain’t I got a right to him? 

x Beatrice 

x ( Biae) 

©a — y ®?* Y™ ha ™* Jf he*s worth suoh lore he’ll work for 

T 4 >a °L MQlly r 1 wa ? t t0 hel P y™* listen, HOW would 
you like to come to my house for a little while? 


Un? 


Molly 


Beatrice 

1 oan give you soma aeaeg and you oan make some money. 

Ci r^z, 

. Molly 

Oh, I -- 




















































^aatrioa 

I’ll aak Miaa Carew if she*11 let you go* 

Molly 

Oh X don’t know if 1 want to* 

( Hios Garow comes down the stairs with Kitty and Har¬ 
riett e) 

Miss Gar aw 

Gome in girl3,*J’ll get the tickets. 

(3ha xea to B. and goes off B ,) 

Beatrice 

(To Kitty and fl arriatte ) 

It 1 a awfully nice for you to go to the play, isn’t it? 

( Holly sits at table ) 

Kitty 

Yes ma’am, There’s a stock company around the corner. The 

leadin’ man’s a peach. Me an’ Harrietts’a the only ones 
allowed oj*t alone. We haen here the longest. She can 
trust us, 

Beatrice 

X see. You 3urely wouldn’t ^mnt to run away from a place 

as nice as this? Would you? 

Molly 


%QJ3M might. 


Kitty 

?tte) 


Harriette 

A girl run away last months Jn the middle of the night. She 
d only been here a day. 

Kitty A r 

You can run away easy enough if you want to—--you get the worst 
of it if you do* Zf you get pinched again you get longer 
time in a worse -place. 

Harriette 

You hot your life, Xt don’t pay. 

(Hiss Carew enters R. _ Gives tickets to Molly. To 
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Will you come in now* 


U ias Car aw 


^ Beatrice 

n , . x ^e® be fora__fr hag?. to do or t? ) 

Ooo -oya ^irls* I Hope you enjoy tha play ^ 


^liank you* 
Good-by®. 


Kitty & Harriett® 
Beatrice 


Good-bye. Eltty & Harristta 

(Hgatrio«_ g ogg_ia._ Tha manner p f the airla a * 

< ^aBMi_agg_3eMt? a5t 5 frsadm^ -at^onpe 

/ a Kitty 

Q , t kAg they wat ch, Beatrice out) 

3h© s some swell", ain't aHef- 7 


You 3hould worry* 


Molly 

She*3 no cheap skat®. 


Give ua the ticket., ^WeUi^a x at «, 

Holly 



ao "' t y “-—•« ii*. *» 


Goza® on, Kitty* 


Harriett® 


w cll ohM. yournolt if you ^ra in ouch a puah . 

•r ..... » iP -.yq^lga- Harriet t® aoas out) 

I Wish 1 had Seething better than this 'cheap pin to wear. 

i Molly 

* Ifefaatgning her own pin ) 
a ere take mine* 

nv,__ SAtt Y 


Molly 

was a food spender’ rouldn ^ 3™** leAh^^ W ^ iTs 2343 tha1s * 

" on 15 1<3t ** go-o away from you? 























































**, ,bU».d. I'll «• w -- 1 ~ 

goin' instead of Harrietts. 

Oh. that's all right. ££* I*» ££ you oan go. She won't 

Kitty 

Are you going to stick? 

I Will till Leaver gets^job and then I'll heat it quick. 

So quick you can’t see me going. 

Kitty . . 

You know what you'll hare to do if he don t work. 

Oh, La ever o«n j'lhlhfhi. fS’l'lKSS it.. 

»«?a° r«» «■*■* 1 *■’ * 

tlossom? ! 

Harrietts 

(Coming_back_ejxne<Uy) 

, 8ay t0 . ta t 

Down the block, tie give me this. HimL'll 1 Bay 
( Eha alvea Molly a small note) 

Molly 

(Snatching it and readding—ijt)— „ 4 .„ v « T»li 

Godt' He'rTialtin' round the corner with a taxi. T 

him to wait - I'll be there. 

Kitty 

How can you slip it? 

Molly 

(G lancing at Miss C») 

I 1 11 heat it now* 

(Starts to ao no G. Sto ps audden at voice of * 1 b b 
C arew) 

(Enter HISS CABEW and BEATRICE,_R*_) 
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Miss Carew 

(Coining in - followed. by Beatrice. Molly stops 
and goes to piano) ' 

Girls *- why on earth don’t you go? 


Kitty 

I started and I aame hack for my handkerchief. Come on, 
Hariette. 


got’a hurry* 

(They rush out) 


Harriett® 


Miss Carew 

(Looking at lolly suspiciously^ Molly trying to app ear 
unconcerned. After a paused th which she looks searo h* 
ingly at Molly) \ " ’ 

Molly, Miss Barrington has just offered to take you in her 
house — • what do you 3 ay? 


Molly 

Y/hen does she want me to go? 


Eight now — with me. 


Beatrice 


Molly 

Oh — X — it 1 11 taka me quite a while to get ready. I’ll 
go to-morrow. 


Miss Carew 

Uonsense! It won’t take you but a few minutes to put your 
things in your suit case. 


1*11 wait for you. 


Beatrice 


(Mias Carew turns to face Beatrice. Molly looks at 
not e in hand. There is a pause -- Molly turns slo wly 
on~lier heel ana goes up the stairs)" ~~~~ 


Miss Carew 

I don’t know whether she’ll go or not. Mind you, I think 
you’re doing a splendid thing and I appreciate it hut at the 
same time it’s rash and if you don’t mind my saying so, I 
think you’re rather emotional. She’s going to he a handful. 
Suppose you think it over a day or two till you cool off? 




A ... 
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"Beatrice . ^ A _ 

My dear woman, I’m not a child. Here sag r ... help 

&V&X. a.*sr*r , ss-«;‘S’s‘«.«. - 

pect that* 

Miss Carew . . 

But you don't know how hard. She'll fool you in epite of 

y0Ur8 ?nf: n r.*-r*m and Beatri x exit R.. talking) 

(nnment, 3 ^ffili^ Tes"! 

l^ ETr^rErirmra a 

SSS comes in ~Bas ht of toll. Ooa o t o wlndo^_look6^ 
~T—tnmn " - aBQ g i^iiy noting dow nstairs , .-gn gft?U° 
^T dooF; geta a« of It, rushes out - grabs Uolly__by 
^Yist and swings her x n room), 

(-DraesJjis Mollv hack* into thedoorwa y,_hgldine her By 

You wilT~-~will you?Going tc beat it, was you? 
(Tufftnvjr iveB a q uick turn and. s eta loQSQ - 


.__k 

t Calling) 

Miss Carewl Miss Carewl 


(!**„« fia-rew and Eeatrlce hurry in from the R.) 

Miss Carew 


caught her. 


What is the natter? 

Sadis 

fHanging on to Molly.) _ 

She’s* tryin’ to heat it -- 1 

Miss Carew . 1o 

(jha girls begin to struggle. She separates the g^rls. 

After a pauae~T~ 

°° ln f;.s. r :~^‘- 1 r ' , -- *.^sgjEid-' 

Were you going to run away, trolly? 

(Molly d oesn’t answer ) _ a „ 

Answer me. What were you going to do? 


That’s my business* 


Holly 


Mias Carew 

Be careful. Bo you want to go with this lady or not. 
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: f.fi 


Molly 

I don t want no charity. 1 can gat out and get a job of my 
own. i»m siok of this. ^ 

Beatrice 

Oh, let me apeak to her just a moment, please. 

_. - Miss Carew 

Molly, Molly - this is the ohance of your whole life — surely 
you've got sense enough to see that. ^ 

(She turn s to go in n.. closing the dnn w) 

Beatrice 

Did you hate going with me so that you were running away? 


Ch, that ain't it. 


Molly 


Beatrice 

i then? -- Something's the matter. What made you 
do it. Tell me quickly before she comes back. Perhaps 
I can do something for you. y 

l ., (^°Tly ahuus her mouth firmly and turns away) 
s it the man/ 7/ere you gain;' tc him? 

(Holl y looks at her quickl y) 

Do you want him so much? Tell me - so X can see what to 

They 11 watch you now, more than ever, and you won't 
be able to get away. 

^ Molly 

(After looking at Beatrice keenly) 

You won't squeal? ‘- 


You know X won't. 


Beatrice 


* Molly 

y fella a waitin' for me round the corner with a taxi. He's 
ail i ve got. I'm much obliged to you - but I got to so. 

He 3 waitin’ - I can't throw him down. I can't, I wonHl 

Beatrice 

he lov93 yon he'll work for you. You've 
told i.im you d give him a month. Come to me while you're 
waiting xor him. You’ll like it better than here. You're 
caught. Come and try it. What else can you do? 

Mol ly 

That's it. What can I do? 































Beatrice 

You haven’t had a fair chance so far 
got it now, * 


Molly -- but you’ve 


M -- chance! That 1 s 
you know about it? 


Molly 

easy enough for you to say. 


What do 


1 want to help you. 


Beatrice 


A Molly 

Then let me go. Oh, please lady, 

1 want him and I T m goin' to have *im, 
goin' to give 1 im up. 


I can’t stand this, 

I tell you I ain’t 


But I don’t ask you 
then you'll make up 


Beatrice 

to. Only that li 
your own mind. 


ttla while with me and 


Molly 

Come on then -- I'll go. 


Beatrice 

xou moan you'll run when we get out the door? 

k. Molly 

do — honegt I won't. 


Oh yea you will. 


Un? 


Beatrice 

Why shouldn't you? 
Molly 


. Beatrice 

ChL™ 8Z U !nto°you. 0n,t ^ WhSt 1 am talkln? a* 0 ”*- . 

V. , (•Mily-l.Qphs at her deeply and turns a wav) 

+w Ve d ? Wn your lifo *ut you didn't put yourself 

there. I want to let you see the other side - then if you 

want to go back, you're free to choose. But it's not fair 
for you never to see the other side. air 


Come on then. 


Molly 








































Beatrice 

If you run when you get down the steps, j 
a crowd* You couldn’t get away* Here’ 
you come? 


*11 scream and raise 
3 Miss Carew* Will 


Miss Carew 
( Coming In from B «) 

Well, Molly, what are you going to do? 


Molly 

(Relaxing indifferently) 
I’m going into society* 


(M olly and Beatrice start toward th » 
follows them as “-* 


Mias Caraw 


CURTAIN '{PA LL3 

















































































ACT II 


'•Ch e living room in the Barrington Ne w 
York house 

Th e left si de of the roo m r une ob¬ 
liquely. In the low er half is qq t 
a large~ and handsome fireplace of d ark 
wood, wilt a l eather seat before it. 

1 n the side of room are double door 3 
open i ng~j..nto t he muaTc ro om, part~of “ 
which la seen. Two -thirds of wair at 
taken by a stretch of windows 
hands omely dr aped with a window seat. 
Th e, third of the back wall at lefT^T s' 
formed by a jog which cornea into th e 
xoom a bout six feet and then form s - 
a right angle with a straight wall " 
going jon to the ha ll doora wfiT^Tarp 
wide and set in one at R.U. Below 
hall doors ia a small high tabTe~Hold- 
i ng_ _ a .handsome vase. Below .-)Qg ~a~ 
long na rrow couch wi th high bach - an 
odd and beautiful piece. Below^ " 
window at left a long desk table w ith 
a ~dhair above and b elow it. Below 
window at righ t, eT very large arm 
c hair with h igh back. Before the fire 
a nd~well out into the roora r a handsom e 
d avenport luxuri ously upholstered 
an d well filled wit h pillows. Above 
thia davenport a round table holding 
a very bea utiful lamp - books, 
magazin es - /etc. Before the~co uch a 
19K t ea table . Abov e f lrepiaoe~ a low 
simp le chair. Down sta ge. a little to 
slender seat back or 

arms. 


The whole has the effect of luxury 
an_d_gopd _ taste with homelike comfor t. 

Afternoon - one month later . 

BELATBICS_and IRSI- TS are on at ris e 
. seated . I r ene has cu p of tea..in 
h and. Beatrice pouring for h erae1f 
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aa-Cur tain rise a. IKBNS BABBXHGTO H 

i s an ultra-fashionable s ociety woman, 
goo d-looking and very a nart. shs 
wear s an afternoon gown with a "Eat - 
on a of her gloves ha s fallen on 
floor near her chair~I " 


Beatrice 

^ 9 ’?^ 9en ^ 8r9 J a “ onth t0 - da y. aa <i in all that time she 
h.asn t mentioned the man’s name to me once, 

Irene 

You don f t think for a minute you’ve changed her any*?_ 

that she*a really going to give him up? 


She changed. 


Beatrice 


Oh - outside - 
trouble you’ve 
girl.... 


Irene 

a little naturally, with all the time and 
spent on her; but not ^naide - the real 


Why do you say 
to her? 


Beatrice 

that, Irene? Why are you so hard and unfair 


Irene 

I m not - only sensible. Two maids have left now because 
f hQr# thS whole house before you get through. 


w . _ Beatrioo 

Wilson aaya it waan-t Molly-a fault they left. Wtiaanl^bMn 
n lr h tWe 5and-ahe';8ay. 8 ..aoily' a mors -aquara-aiS"" 


Irene 

you should pull her through - save her - as vou 
havl to^be, U 7 '* lers ars million3 “ore like her and they 


r Beatrice 

Irene, it’s just such talk as that from 
that makes half the trouble. 


women like 


you and me 


Oh come 


Irene 
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Beatrice 

Of course it is. So long as we accept immorality in men, , 
do you suppose they’re going to change? 

Irene 

Oh bosh’ You’re getting dotty on the subject. Men are more 
animal than women and they will live differently - ao what are 
you going to do about it? 

Beatrice 

That* a an awful bromide, Irene* It’a a worn out argument. 
They’re only more ao than women because from the beginning or 
time they’ve over-emphasized and exaggerated that aide of 
their nature. It doesn’t have to be. 

Irene 

(jjfjggtt) 

Well - even if that's so - 

{3f At V i °^' poura-_niQrQ r^d ;ra-ne ■) 

I loathe a^^oo^r goody man. so do you. All women do. They 
haven’t a grain of magnetism. They aren’t the vital men 
who make the world go round. Let me tell you, dear girl - 
so long as a man is decent about hie affairs a woman can t 

complain. 

Beatrice 

(Handing Irene h er oup ) 

That*a^high standard to live by,,«J^ue»«^^’ 


Irene 


Itts the one we’ve got to live by. By 
( Brink s) x y 


J ove 


Beatrice 

Well now, for instance, what would you do if you knew that-— 
Bob- 


Irene 


Well - 


Beatrioe 

What would you do - divorce him - or wink at it? 

Irene 

I’ve never pried into my husband’s life and never will, 
course I know Bob likes women, and they run after him. X 
almost never drop into the studio without finding a pretty 
girl there. What of it? I’ve never even asked about one 
of his models. Of course an artist has all kinds of girls 
posing. Fllon't give it a thought. 


Of 





































Beatrice 

What if you had to? What if it were forced upon you as it is 
on ao many women? 

(Cigare tte f rom_mantel - lights_i t) 

Irene 

But it never will be, I know Bob,_ He'll never do anything 
common or scandalous, 

Beatrice 

We think that because he's your husband and my brother -- 
but according to your code • so long as he doesn't offend 
you with an open and flagrant affair * it's all right, 

Irene 

I don* t say it's all right, I say it's the way things are. 

So why eat your heart out about it. 

(S its L. a gain) 

Beatrice 

I never used to think about it at all • but now •* that I 
understand the horrors of what we call the social evil ~ I 
know that good women are terribly to blame for it all - 
because of their indifference towards the whole tiling. It a 
we - we ourselves who are responsible for conditions - our- 
selves? —If we” don*t care - if we don't demand the highest 
morality in our own men how are we going to get it? or do 
anything for anybody else? 

Irene 

Ye gods! You're going to marry Collin Ford. Do you think 
for a minute he's been a saint all his life? 

(Rises, go a s C. to bench, picks up muf f_ancL^oea_up_abQve 

tabl e") 

Beatrice 

Ho - I don't suppose he has - but I believe now his life is - 
just as nwss&L as mine is - I wouldn't marry him if I didn't. 

Irena 

(M ollv appear s at C d.Q.-QJT._ M th a book) 

Be careful, here's Molly. 

Beatrice 

Don*t smoke before her, please. 

Irene 

(Put ting down her cigarette on tray or mant e1) 

It's rather amusing - changing one's habits for her. 







































Beatrice 

And it* 3 ratiler absurd asking her not to smoke if we do it 
ourselves, 

( MOIXY enters from C.) 

Come in, Molly. I f m ready to finish those cards now. The 
new list is there, 

Molly 

( Sits L. of table R.) 

Yea, Mias Barrington. 

( Molly wears a very plain dark blue dress with soft 
white colla rs and cuffs. Her hair is smoother than in 
A ct I and her manner more quie t) 

Irene 

I don’t know whether Bob’s coming home to dinner or not to¬ 
night, I’m dining with the Brices, and then to the opera 
with them after. 


Are you? 


Beatrice 


Irene 

Why don’t you come with me now to see those pictures? Bob 
says they’re awfully good. 

Beatrice 

Can’t. Collin’s ooming at five. 

Irene 

(Going to door C) 

Sorry. 0 hello Collin - Bee’s in here. 

(Beatrice rises) 


Collin 

(C oming In C) 

How are you today, Mrs. Bob? 

Irene 

Pine. I’m trying to get Bee to cone and see some pictures 
Bob’s crazy about. Why don’t you both come. 

Collin 

Just as you sa$ Bee. How are you? 

Beatrice 

Hello dearest. You’re early. 

( Beatrice kneeling one knee on settee facing Collin) 

Collin 

Am I? My car’s here do you want to go? 
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Beatrice 

X can’t - out you take Irene and — 

Collin 

Oh - getting rid of me, are you? 

Irene 

Yea she is. Come $gr with me, Collin. 

Collin 

( To Beatrice) 

Why don’t we drop Irene then and go for a little - 

Beatrice 

I can’t really. I have some cards to get off for a lecture. 

Irene 

Oh nonsense. Molly can surely do that without you. 

Beatriae 

(S haking her head at Irene and glancing at Molly whose 
h ack is turnsdf “ 

No — I have something I - especially want to do - just now . 
(No dding towards Molly) 

But I won’t he - long. Come back in just a little while - 
please Collin - there’s a dear. 

Collin 

You’re neglecting me lately you know. I won’t stand it. 
Come^then. ©ft* Irene. I’m turned out. 

( He goes out C ) 

Beatrice 

Don’t ha long. 

Collin 

( Calling hack) 

I don’t know whether I’ll come hack or not. 

(I rene follows him un out of double doors - aton a - 
returns), 

( Beatrice sits on sofa 3i pa tea) 

Irene 

Oh, where’s my other glove - there it is. My glove, Molly, 
my glove* 

(Molly -looks at her hut doesn’t mo ve. Irene stares at 
her raising her eyebrows) 
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Beatrice 

Holly, siva Mrs. Barrington her glova, plsase? 

(Aft er a ali g ht pause , Molly rises ^re luo tantlg^ajid 
c r da^pi a lowl y to get gloves - taking them to Iren ej_ 


Irene 

CCafclag the gloves) , 

And pray why shouldn f t you move when I ask you to? You re 
extremely impertinent. Don»t let that happen again. I won t 

have (jifo iiy j 3 ab out to speak , hut closes her lips JJullenly) 
( Trene goes out ) 


Beatrice 

( Having watched this anxious ly) . 

Will you finish those envelopes now? X want to 
announcements off for the lecture to-day? 

( Beatrice alts at R of desk - Molly at_ L) 


get all the 


I don* t mind pickin’ up her gloves if she’d ask me decent - 
hut X f m not a servant and she neadn»t think it. 

( Bits R of table)__ 


Beatrice 

Oh - Mrs. Barrington didn’t mean that, Holly. Why ahouldn t 
you pick up her gloves? That 1 a only polite. 

Holly 

Bvery time I get to feeling fine somebody comes along and 
gives me a biff. 

Beatrice 

Are these all addressed? 

(In dicating letters back of de.ak.l_ 

Molly 

Yes - all of ’em. 

Beatrice 

You addressed the others so wall. You’re improving every 
day. This ia such good practice for you. 

Molly 

It*a a good way to get paralysis too. X thought X aouldn v 
straighten out my fingers yesterday. 
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Beatrice 

Don’t hold your pen so tight. Like this — see? 

( Beatrice shows her) 

Now, when you've finished these study your spelling lesson 
and do the shorthand exercises - that’s the practical thing 
for you - rather than the music. 

Molly 

Oh, I can’t waste time doin’ things like that singin* teacher 
wants me to. 

( She laughs) _ 

Now honest, Miss Barrington - I ask you - ain’t that silly? 
(R ising ) 

Look, She said I must do this to strengthen my dlaphrahm - 
Ah - ah - ah-- she did - I’m not stringin’ you. Daiphragm! 

I’d die away doin’ that. 


Beatrice 

But you’d like it if you’d really work. 

, Molly 

)* 

I’d like it if I could sing a song right out the way I feel 
it inside me, and not waste time makin’ a noise like a sheep. » 
If I could just let go and make it sound like I feel it - 


How? 


Beatrice 


Molly 


(W istfully ) 

Oh, sweeter than anything - so it makes you forget and just 
feel happy. Sweet, you know - like somethin’ you’ve kind a 
dreamed about - but never seen. 


Beatrice 

That’s the sweetness and goodness in your heart that wants to 
come out. But you have to help it - you have to work for it. 


, Molly 

(Pu ts book on table T, ) 

What! s the good a’workin’ so hard fer anythin' - we’re a 
long time dead — I think we ought to get things awful quick 
while we’re here. ' 

(ar~ handa^bl. Q^tarv. 

ar ound-'-back-^of-4^b-lQr^to r --r l-gh ^- : of^4 ^L^ 


Beatrice 

You’re a funny little girl, Molly - with the biggest heart 
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in the world. Bo you want to do something for ma? 

Molly 

Of course . What? 

Beatrice 

I wish you’d wear your hair some other way. 

Molly 

Why - what* a the matter with it? 

Beatrice 

ITothing - only it isn’t simple enough. 

w Molly 

Oh I know you want me to- look like a peeled onion. 

Molly 

That* s lust the trouble with you - Misa Barrington - you 
dress too awful plain. Honest you do. If I had your money 
I’d look like something. 


73eatrice 


.x &m 

Would you? 


Molly i 

Well I guess yes. Why look at you - not a bit o' J® W<3 ~*?T 
on now-. What’s the use of havin’ pearl3 and diamonds if you 
don’t flash ’em? Look at Mrs. Bob, she don’t mind puttin 
on a little paint and Ugh tin’ up a little. Why don’t you? 

I think you’re awful pretty, Miss Barrington. I dim t 
at first, but I do now. You kinda grow on a person. It’s 
sort of little things. You ain’t flashy but you certainly 
count, when you oome in. I'm oatchin’ on to that. Bo 
wonder Mr. Ford’s crazy about you. 

^ ok- - ort - tab 

. Beatrice 

You funny child’ You’ve been here a month to-day. Bo 


Molly 

You bet I know it. 
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Beatrice 

( Risea - takin g gold pu rs e from de sk) 

I'm going to give you your salary now* 

Molly 

Oh, never mind that. 

Beatrice 

Cone get it. 

(diving he r three hill s) ^ ^ _ _ , 0 

There! You've earned it honestly. Doesn't tha- feel great? 


Molly 

( Putting the hills in her stockin g) 
It !3 a shame to take the money. 


fBea trice aoea to table, pauses) 

( Molly m ov ea to L.C. putting away money In her belt or 
sleeve s) 


Beatrice 

Have you been happy here, Molly? 


It'a a nice place - . 


Molly 


Beatrice 

And this is the day we premised you could write to Laever. 
Vhat are you going to say to him? 


Molly 


I w rote to him yesterday. 


Beatrice 


Oh - Molly! 


Molly 

Sure I did. Wiy not? Only one day ahead. X wanted him to 
get it to-day on the date. 

Beatrice 

( doe 3 to Moll y) 

And - what did you 3ay to him? 

Molly 

I told him I'd meet him tomorrow and talk it over. 

Beatrice 

(quickly) 

You dodn't tall him where you are? 
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Molly 

Yea I did. He wouldn’t "believe anything if I didn’t. I told 
him where I’d meet him, 

Beatrice 

But you don’t care for him any more, do you? That* a all over 
isn’t it? 

Molly 

You premised me I could see him and talk it over. 

Beatrice 

(Y ea "before Molly) 

Yes I did. How listen, I have a great scheme for us. Por 
you and me - and I’ll tall you now ao you can think it ovar 
"before you see Leaver tomorrow. 


(Suspiciously) 


Molly 


Beatrice 

Next year I’m going to have a home for girls - in the country. 

A pretty home - with gardens and a little farm - and there’ll „ 
he a matron in charge - like Miss Carew - hut - this is the 
important thing. You will he next to the matron - the especial 
friend and confident of the girls. 

Molly 


Yes, Miss Barrington. 

Beatrice 

I mean you’ll make them understand that we want to help them - 
and show them how to wipe out the had part of their lives 
and ha gin all over. 

Molly 

Oh I wouldn’t have the nervej they’d give me the laugh too 
quick. 

Beatrice 

A girl would believe you if you told her she could make her 
life sweet and pure - because she’d know you’d gone all 
through it, I might talk forever and it wouldn’t have the 
slightest effect. 


That’s no lie. 


Molly 
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Beatrice 

The finest, biggest thing you can do with your life shall he 
to help other girls because of the leaaon you’ve learned 
yourself. Isn’t that so? 

(Yo u kneel on floor a t ai de of Beat rice..,. lp_oking._ug.at 

her) 


Molly 

And what will I he doin’ all the rest of my days? Don’t 
you expect me to ever see any kind of a man? 

Eeatrice 

Of course. 


Molly 

Don’t you expect me to marry one? 

Beatrice 

Of course - a good one - and have a home of your own and 
children that you’ll make into good men and women, 

Molly 

That’s takin’ awful long chances - waitin’ for a good man. 
X got Leever I’m goin’ to marry him. 

Beatrice 

Oh, Molly - you couldn’t go back to him now? 

Molly 

Why couldn’t I? 


Beatrice 

He couldn't make you happy. You've grown. He isn’t your 
kind; you’ve changed so. 

Oh, I don’t know as I have. I promised to wait for him. 
(B eatrice raising b ody) 

You got a man. You wouldn’t give Mr. Bord up would you? 
( Kneels ) 

Don’t you love him fit to die. I've seen you look at him. 

1^ know. When you kiss him could anything make you stop oaring? 
{ Inspired) 

That’s how I feel. Every woman’s got to have a man. What 
else is there? 

( Molly rises on feet ) 

Eeever may not be what you call right - but he’s mine. 

I’m so crazy to see him I can hardly wait. 

(B ee looks at Moll y) 

But I’ll tell you one thing, Miss Barrington - I won't go s 
back to the old life. 
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_ Beatrice 

Do you mean that, Molly? 


So help me God - 


Molly 


Don'TVb?,!* J'y “? r:ry J 1 ® and stick to him, but that's all 
Don t think I ain't much obliged far all you'rg done ferine 

tall you I just lova my littla room hara. It feels awful 
good to go in at night and turn the key, ?o openmyay^a 
n the mornin feelin' fine, and know you're goin' to sav 
"aood mornin', Molly- like I was somebody. Oh - I'm on to 
that end of it all right. I've learned a lot here ais 
house is grand but it ain't mine and I don't belong in it 

hack I 'oi? 1 him haV T' tWO T°° m ! °' my 52E. wlth him. I won' t go’ 
hach on him. I’m going to meet Elm tomorrow. & 


But, Molly! 


Beatrice 


. Wilson 

Miss Barrington - there's a man here - wants to see Molly. 


Who? 

Beatrice 

He 3ay3 his name f s 

Wilson 
leever. 

What? 

(Rlaeafe 

Beatrice 

lever! 

Molly 

What ahall I do? 

Wilson 

I'll go out to him. 

Molly 

Wait! 

Beatrice 


JApauaa) 

Wilson, bring him in here. 


0h» 


Molly 


(To W ilson) 


Beatrice 
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In here. 


y A W —7.Ti-V*A,/ / 

I’m glad he came. You’ve got to see him somewhere - I 
promised you and I’d much rather it were in here than any¬ 
where else. 

( Losing- -an te n tly.. at ..moll?/-) 

It’s all in your own hands now, Molly, and remember it isn’t 
what X say that makes right or wrong. It’s your own soul 
you have to reckon with*you know that. 

( Exit G and R) 


Wilson 

( After a moment, enterin g) 
She * a in here. 

( Enter Leaver ) 


Molly 

(Ad vancing to Leaver - throwing arms around him ) 
Leever! 



leever 

Pretty glad to see me, ain’t you? 

Molly 

Yea. Are you workin*? 

( Beginning to l ook at him doubtfully ) 


You bet I am. 


What you doin’? 


Leevar 


Molly 


Leaver 

I got a fine turn in a show. I was on last week and they*rev 
goin* to give me good time. Kiaa me agin’, kid. 

(Molly kisses him ) 

I’ll make swell money now. You’ll be lha best dresser on 
Broadway. You’re the only skirt for me. I ain’t had no 
other. Anybody’ll tell you that. All the girls and fellas 
askin’ about you, I seen Kitty laat night. 


Kitty? Where? 


Molly 
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At Kelly*s. 


Bid aha go 'back? 


Leever 


Molly 


Leever 

Certainly she did. They didn’t kid her with the rofonn buai- 
neaa. 

(Holly glances away) 

She was dancin* to heat the hand las£ night — lookin’ fine 

too_swell clothes. She come over to me and she says "Say 

Leevar - here’s Molly?" and I said "Oh, I gue3s she’s shook 
us and she says "If you see ter — tell ter to take it from me 
iEetd better coma hack to the gay life and hit ’er up Tfoila 
she can. There aih»t nothin* in the other. That’s what 
she said - and Kit’s no fool - is. aha? 

Molly 

I - wonder what made her - go hack. 

(Tur ning to face him) _ 

Bid you - dmd anybody else ask about me? 

Leever 

They was all askin' about you. 

( Getting her ha nds) 

You come down to-night and have a look-in — to see your old 
friends. They’ll give you a great send off. Come on. 


Oh, I couldn’t. 


Molly 


Leever 


Why not? 

( Pause) 

Molly 

I’ll tell you - Listen Leever - you save your money, and 
I’ll keep on workin* and we oan get married in about six 
months. 

Leever 

Six months? 

( Throws her hands away ) 

What are you givin* me? 

Molly 

That ain’t so long - if you really want me - right, Leever - 
We must wait till we can have a little place - maybe a little 
flat - with a kitchen. I been learnin* how to keep house — 
Honest^ I have — So we oan have a real home . 

























Leaver 


(swing8 left arm to strike her - sa y fierceiy ) 
Don* t get funny. 


Molly 

( With a great swe e tness and tenderness ) 

Don’t you know what I mean? Why shouldn’t wa liva decent - 
like other people? We may have kids of our own some day and 
wa don’t want tern to he ashamed of us. Wa oan live straight 
as well as anybody. You can , Leever. We can wipe it all out 
and begin again. Honest we can. They all tell you that. 

It feels great, it does. 

Leaver 

(Swings her down in seat G - stands above her st i ll 
ho ldin g her by wrists )_ 

Oh - dry up! You make me sick. Don’t hand ms any of that, 
you’re mine - you’ll do as I say. 

Molly 

But, Leaver, if you’d just try it once you’d know ifoat I 
mean. To hold up your head and not be sneakin' like a dog 
afraid of the oops. Kind of be somebody - get steady work 
and - 


Leever 

Don’t talk so much about work - you. 

?£olly 

I only mean I know you could be so different. 

Leaver 

You want me different, do you? 

Molly 

Don’t get mad. I want you honest. A girl likes to be proud 
of her fella - 


Leever 



\Vhatt 3 the matter with me? 
un? 


Molly 


Leaver something comes to you. You see it - after awhile - 
all you used to think was talk is true . I don’t know what 
gets into you, but - you get to hating yourself so you 



































aan’t stand it. You just got. to "bo straight - after you 
know. 

That’s what I want you to see. 

Leever 

Gan that. That’a enough - you loonie! Have they been dopin 
you with this? What do you think I am? Ain’t I waited a 
month for you? X)o you think you’re worth it? Couldn’t I 
get plenty more for askin’? I’ve stuck to you and now you 
try to throw me. 


(W hir - o&*vhdBt ): 

Have you got another man? I a chat it? 


Molly 


No - no’ 


Leaver 

You have too - I know'you. 

Molly A 

No! I ain’ t seen a man. I’m matin’ something; I got my 
own money. 

Leaver 

Hand it over thon. 

(She taka a the money from her belt or sleeve and .. gives. 


Is that all? 


Yes - it ia. 


Molly 


Who ia ha? A swell? 


Leaver 


Molly 

( Fiercely ) 

You shut up. I tell you there ain’t no — 

Leever 

( Putting his hand heavily over her mouth and half 
pushins her from him then snatchi ng her back b y .the. 


Molly 

I earned it. I’m workin* . 


































Leever 

( Lau g hing in a 'brutal wav ) 

Yes , you did. 2 know hww you^ /ork. 

Molly 

Oh - 

(Trying to got away) 

Leever 

Listen - don r t think you can come any funny business on me. 
You know me better than that. You've got more. Cough up. 

Molly 

I hope to die if' I hare. 

Leever 

He must he a cheap skate. 

Molly 

X tell you there ain’t a man. Don’t you say that again. 

Leever 

Do you think you'd, throw me_ if there wasn't? 

Molly 

Oh - don't say that to me. I'm trying to he good, Leever. 

Leever 

You'll get out of this now pretty quick. 

Molly 

( Determined - aita L of table ) 

No - I'm going to stay. 

Leever 

( L of Moll y) 

I'll put you hack where you belong. 

Molly 

I belong here. She trusts me. She's been good to me. 

Leever 

If you don't meet me at Kelly’s tonight, I'll kill you. 1 / 

Molly 

No, you won’t! I ain't afraid of you now. Get out of here. 
If you ever come near me again - I - 

Q^te r J.7IL3QN C suddenly pushing open double door) 














What are you doing? 


Wilaon 


Molly 

Put him. out* Put him out* 

( wilaon ring3 bell) 

(h eever looks at Molly, then glinka out ) 

(M olly sinks into chair agitated) 

Wilaon 

Well - you * ve seen him. Do you want him back? 

(Molly shudders and covers face with hands nn table) 
You'ra all right, Molly. .It»3 the beat thing that could have 
happened to you, You*ve had a taate of something decent and 
you've done with the other. Stay here and be a good girl and- 

Molly 

(t hrowing ..put her arms in desperation) 

GoodJ KellJ I can't stay shut up here forever. Holy gee I 
She don't know how I'm hangin* on to my self. I got a» have 
some fun, I can't stand this, 

Wilson 

But think 7/hat a fine place this is — 

Molly 

Oh, I know, I know. It's a big house and she's an angel 
But what fa going to become of me? I'd a* run away long ago 
if it hadn't been for you, Mrs. Wilsoh; she is good - but" 
you're human. Youkiiada know. 

Wilson 

ICnoi,v? I ain't worked with my twh^hands since I was ten 
years old, without knowin ' . 

Holly 

I never told her half of it. I got some pride. I never 
told her there was nine of us living in three rooms, I 
never told her we had a boarder, an Italian, and my’mother 
tried to throw me in with his board. They thought I would 
stand for that because I was a kid, but I got wise and got 
out - found a job - but you can't live on three dollars a 
week. What was there for me to do - will you tell me- 
but what I did do? I'm bad, ami? Well, it's kinda funny 
that Is all. I aimt got much education to see there aome- 

wrong. The men are namin' after us and we get pinched. 

I was caught. Here I am. I give up my fella. I don't want* 
him, but I want somebody. What am I goin' to do? What am 
I goin* to do? Stay here and dry up in this straight-jakcet 
of a dres3 - watchin* the good people 1 dancin' and malcin' love 
for the rest of ray life? What am I goin' to do? I'm lonely 
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Christ* I* 2 i lonely. I want somebody o* my own. 

( She breaks for the first time , a nd aa Wil ann tnun- 
h er Moll y throws her a rm s abou t her neck _and _soba) 


Well* 


( Coming in from C. ) 


Beatrioe 


(M olly goes quickly to the desk and begins s traighten* 

1 ng letters - Wilson &oes to left abn?R dnnr_nnH 

t ouches the button which turns on the lights ) 

( Molly keeps her head down ) 

Wilson 

Tell Mi33 Barrington about it, Molly. 


You tell *er. 


Molly 


Wilson 

Ho, no, child - tell her yourself. 

( Wilson goes up C. but d oes not close door) 

Beatrice 

( Sitting on the low seat C . her back to audience ) 
What is it Molly? Gome here? 

Molly 

(S he goes slowly down to stand before Beatrice ) 
I*m going to give him up. 


What? 


Beatrice 


Molly 

I*ia done with Leever, That*a all. 

Beatrice 

(Reaching for one of MoHv*s handB) 

Oh Molly! My dear girl* I - X oan<t tell you how glad I am 
You*ve taken your first big step - and you did it yourself? 

(Holly stares before her with a half wistful f 
s ullen face) 

Yourself * That *3 what count 3.. oh Molly, I »m 30 glad - I *m 
pr oud of you -- 

(She__sha kes Molly *3 hand an d turns her toward her ) 

Proud of you, ~~ ~ ~ 

Molly 

There1 3 a hair pin comin* out, 

( Molly put 3 it in) 
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mt, , Beatrice 

n&nte. you, Arentt you happy f Molly? 


( Smilin gjb rave Xy) 
I guega so. 


Molly 


„ Beatrice 

Don t you feel like a new girl? 


I a'pose I do. 


Molly 


In t0 the theatre tonight 


Whatever you aay. 


Molly 


Beatrice 

Couldn t you and she have a jolly time? 

IhlTtLl a cut'uo my8 if f t0 /rth if i , vith V/ilaon- 

goin' with for theses t ofny° llfTl f f 'courn “I,!* 10 J ’ d JtBe P 01 
(Ru ns* out "l 7 Xlfs of 00ar3u I’d say Wilson. 

, ( fg-?4Ug- e 3it3 , at _aring before her thoi^htrm w* 

nh n nl1 , T . Beatrice 

Oh Collin. X have acmething wonderful to tell you. 

think of^nything" eJae now!' 1 " 8 j ealoua of You don’t 

, Beatrice 

( Bands on hi a 

thing n o„ e! 8 ^ , b u r“ o :? P8Ct “ t0 OTar aiini ab0 “t any- 


No l 


Collin 1 


Don't he silly. How listen, dear, seriously, will you? 


X suppose I must. 


Collin 
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Beatrice 5 . , 

T don It want vou just to Be tolerant and good natured about 
L °ork W& I want you to believe in it. Use your influence 
Sd power. To stride at the thing which destroys more 
people and happiness than anything else in the world. 

Collin ... . . 

(R eaches ac rosa^jgla^rfully^ tigs, he r left arm with_ hia 

Oh oy r_ dear f I want you to use your power ana influence. 

All wi S oin 3 do d is n to Openly and honestly acknowledge certain 
necessities and make conditions as clean and decent as 
possible. Bufthat has nothing to do with the moral end of 
it that you are trying to take hold of. And it xsn t a 
woman * s job. It only makes you unhappy finding out dis¬ 
agreeable things. I can’t bear to have you touch it. 

. Beatrice 

H ° naU ( ldyaaaiflii to him. ..placing hands on ills arm) 

Tf*« l 70 A[i for me I care more for humanity - feel more 
love ^ou more - understand life as 1 never did until I began 
to know the truth. 

Collin n 

Why should you 3 ee anything but the beauty of liie? 

Beatrice 

Listen, please. 

(31t g on low stoo l) . 

wi-tin I 3 aw Molly trying to find love - hanging on in her 
loyal ignorant way to what she had - when I savv how she could 
cling to that awful creature because he was her3 I wan e 
So SSaoh her tbs right way - I couldn't wait to snatch her up 

and bring her here. 


Collin 


What? 


Beatrice 

Yes. I thought of this huge house and the few people in it. 

Collin 

(RfaingJ 

She’s not — you didn't — 

Beatrice 

Yes shells’! and yes I did. And she was worth it. She's 
proven it to-day. 
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Collin 

You didn,t get her there - one of_ those? 

Beatrice 

I did. 

Collin 

Bee - are you out of your senses? 

f4 " Beatrice ) 

Not at all. What aid you say? ) 

Collin ) Together 

You are. Why I never dreamed- ) 

I beg your pardon. ) 

Beatrice 

( Going. C.) 

I did it. It's done and it worked. 

(Go C.) 


You can't — 


Collin 


Beatrice 

I can. To-day she gave up her man - herself - voluntarily- 
because in one month - in decent surroundings-- 
( Collin and Beatrice sneaking together ) 

Collin 

( Go to Bee) 

But this is impossible. It's dangerous having her here — 

Beatrice 

Why? Why is it? 


Collin 

You don't know what she might do. You mustn't keep her. 

Beatrice 

I wouldn't send her away now for the world. If something 
new hasn't come into her soul today then I don't know any¬ 
thing -- and it's my business to protect her - to keep every¬ 
thing away from her that might hurt her or drag her back. 

Irene 

(Comin g in from C. in time to hear Beatrice's last _ 
w ords) 

( Collin leaves bench C. and strolls down to L. .c orner) 
Well, still at it, I see. Positively Beatrice has only 
one topio of conversation nowdaya. What do you think of her 
protege, Collin? 
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(Bac k of s ettee L, ) 

Collin 

Oh, 2 think the whole thing is so removed from good women / 
that it's horrible for them to go looking for it. 

Irene 

Just what I say. Why drag it under our noses when it isn't 
necessary? 

(Beatri ce sits at table R. ) 

Why go out of our way to dig up tragedies? 

( Go to C.) 

Collin • 

Oh Bee dear, you'll - well, I think the beat way for you to 
get over this is to get your fill of it - and once you do, 
you'll settle back into the sensible way of looking at 
things. 

Irene 

(Coning to Co ll ier down L. ) 

What time' is it, Collin? 

( Irene s its on settee ) 

Collin 

(Lo oking at his watch) 

Just six. 

(A fter a moment, BOB BARRINGTON comes in C .) 


Hello everybody. 

(Bo b Barrington is 37 , good looking;, with a light and 
charming ma nner and altog eth er likeable personalit y 
comes down back of 3ofa an d shakes hands with Irene 
pla yfull y! 


Collin 


How are you, Bob? 


How are you Ford? Hello, wifie. 

(Lea ning over couch to kiss Irene's chee k) 

What’s the matter,Bee? Anybody had a row? 

Beatrice 

Oh - no. 

(Rise , Xa of f Iu.X. 

(Goes i n L. -and p laying a fe w bars begins a very beautl ' 
ful love song...singing with great feeling) 











Irens 

I went in to see the pictures, Bob, 


Oh* What aid you think of them? 


Pretty good.. 


Irene 


Pretty good? They're corking, 

( Irene rises and prims) 

Wish I had half hia go, 110*3 a young fellow, .Ford - needs 
a boost. There are one or two things you'd like, 

Collin 

Yea, I know, 

( Irene riaea from settee) 

Collin 

Irene, you ought to be painted in that gown. You're looking 
particularly stunning to-day, 

Irene 


You're a nice man. 

(Co llin goes off L. ) 

Irene 

( going C,) 

Are you dining at home, Bob? 


Why? 


Bob 


Irene 

I'm going to the Brices and to the opera with them. Will 
you cone in later? 


Un - perhaps I will. I think I'll get Susan Hoyt to go to 
dinner with me. You must meet her, Irene. She* 3 a peach i 

Irene 

Oh, you're always mad about somebody. Bob. I mua 
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0 


(He thistle 3 _ jjhat Beatrice is singing and goes in R.) 

(ATt_e r a moment, MOLLY canes through, the room at "back 
^4_rtp_*m.to desk ^av/itchea on li.-'h t.sT. Bes:ins”to 

straj^liten pap era,_ The music attracts her and she is 

g^aduall^r. affected by it n Leaving the desk - she 
- a en9 . fo e g innlng_jtG^ hum and dance a little She 

g Q .eg _on with more abandon . BOB come 3 in from rl t ^ Th 
3 lijj^ g_g-P r Q3e _the room, stop pin g to look at Holly * 
_ She suddenl y faces him and 3 top a) 

Bob 

Do you like to dance, Molly? 

„ Holly 

I us ed to . 




Bob 

You haven»t stopped dancing forever have you? 

Molly 


Looks kind a* like it. 


Bob 


What do you do all day here? 

,, Molly 

Well - i address a good many envelopes. 


That * 3 imp or tan t. 


Bob 


Molly 

res - tharela so many things your siater has to let people 
know about? v * 

Bob 

(Lau ghin g) 

For ins tance? What is that? 

, Molly 

(Reading invi tationL 

+pi°*n iS i° teil Von VlexriGT is going to talk about 

ohe moral responsibility of the individual toward society. 

/ Bob 

(L&ughingJ 

What do you think is the moat important thing in tho ?/orld^ 

Molly 


Oh - just to be happy. 
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Bob 

Poor little girl. You*re too damned pretty to be shut up 
bore, 

^ (tz- bsdUJbjLO ^ Ojwa i/i— ^ 



a^xocA'Xtk ZU^Tbf^ ou^xy. 
tJJ <b&AsSljJhd\/ __ 




0^O^5jL|/ 



aiL- <^X)^H3 ol 

- A I u — 


^AA>\ 



l! ;K >,i 

mm 
















































A C 


ilk 


this:- 


A .nonth later* 


April* 


scbhs 


_3 aae aa Aot II. 

Ihe furniture la covered with pale 
chintz c overo. The Ttrejoigg h a«‘ 
growing plants and famaV A tail”* 
tropical p lants tanda on the hearth* 
Jlhere are 'f lowers and bio ora in /? planat 
on the tables* The heavy curtains 
_g;t* windo w are replaced by light ones. 
Tne window s are boon and the c urtains 
frlownligatly* Stage map by at rioe, 


_BISC0V3RI3D : 


UOLh? la Just c oming in from room at, 
carry ing a tray with coffee 
gr ^ i a^r ie more simply and b ecomingly 
greased* Share la a new aweetnesa 
-gad softnocie in her face and manner - 
£0J3_..art.d CQLLI3 enter up 3,G. BOB 


_entera fjrat - half smiles at Molly 
who is a t side of table down T. , - . 

standing wit h her bach to audience. 

-Solli^-then enters-Gall in »«+.« 

-Qup or oodfee and moves tin toward 
door L* Molly has moved tow ard 
Boo vfli o ja ligntpig a oigare iSLa*""" Bot 
plaices hea d annoyed* Uollin nag 

■turned at doo r and sees th is - than' 
0^11 3 L* ---- 


3u 3* of glaneea between Bob and 

^oTIvT - - — 


Molly 

ladies are having their coffee in there! 
Lin front of table) 

Collin 

1 Coming down to t bis) 

Give so a cup* pxoaoe. 













Be careful. £on*t look at me xtien anybody* 3 in the rooia. 
JShe atanda oloaa to him, lifting; her face * he kiaoea 
her cmtciglv) 

Stand over there l 

LMovoa to other aide of table ) 

Li 3ten, You have to leave here* 


Oh *— 


Right away* 


VThat do you — 


Solly 


Solly 


he at the studio to-night and 1*11 - 1*11 see what to do - 
whora you can go* X ccm*t have you here, 

{Picks ut> newoi^aoer } 


Why not 9 ? 


iiolly 


,£ob 

| don*t like it* It 3 too messy* 
Gat away to-morrow* 


You mass it f a wron^.. 


>w can I? 


fh.ke some axouael 


folly 




































^ut 31x9*11 - Tvfhat osn I say to your sister? 


Share*g a dear girl! 
the studio to-night! 


Do it aa soon as you can. 
Will you coxae? 

Molly 


a 


xaoo.xy 

: if y° u «iink it*a -axons for as to 'os Hera I 
I d to have gona away in the firat place. 

„ Bob 

Sure? 


Molly 

no^sattinr^^Jf^av 11 if 1 PM “ i39 yoU ‘ *•«—you'r. 


n • . -BOD 

Can*t you understand? 

Holly 

(Springing: to him. ) 

If you do 1*11 kill myself. 
(She clutches him) 


_ «OD 

For heaven** sake - be careful. Get aw to-morrow T 
won t have you Xirln, here - in this houa^f I ""l* L 
Don't you undaratand? It*a iaooaaihle. * 

Don't 4 fay ifthlo goST*”” ^ ,U ‘"' - 

(Molly orogaea to try and 13 aide a f table 



































' ' - _ ’ 


Irona 

( looking after h,^ y) 

I loathe that girl. I can’t breathe when allege in the roo® 

Bob 

rtigareUe? n ° e d ° a3 ShS “ to 7 ° U? 1 3ay * wil1 ?ou have 

(Going t o her with the cage onen, ) 

_ Irene 

»o, 

(Go03 to chair and viba) 

. Bob 

(Trying to be natu ral) 

Why not'? r - 

Irene 

3 ? bU ^ * insidious something that - that - — sort of 
allege air when she’s about. It’s a 3 strong - as real 

(Sha stops, still looking at him) 

, Bob 

ttepni n g hi g newan an er ) 

Why do you let a servant get on your nerves like that? 

Irene 

fc&ir'tUiSxr ■ 1 aasur9 you * s ° m8thin3 "*<* — 3 


Bob 

..(. Off erina nv r-n o ( n s r ) 

Ara you going to have a cigarette or not? 


I am not. 


Irene 

I’ve taken a peculiar dislike to your cigarettes 


—LQgosging to I>. corner of desk w. nnH 
Since ~ ; a han? 1 ‘ - Suiia P 90ul iar I should say. 


oVft v 


Irene 

Yesterday I thought I smelled smoke in the unner hall I 

to thrLf 6 S09n ? “V* t00l£ " e int0 tha aide^hall - doL 
to the end - growing stronger™to that girl's door. I went 

in. one .vas smoking one of yours, with a box on the table. 














Ufi3 


' goiT ^^nv) 3 tl 3 anta 9ic! ? f- - »o« or 

* ""'" '• *S ) 1 
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ti&i ' Irene 

M a?! M - ^ ° na ° f 3 hundr9d li«la thin*, that bars 


_ Lb yawn a . 

more quietly lao^ni^ht^thia mlrni^^+h ^ 9 COn ’ a in 3 litts 
was t tnl3 corning rather* Five - if 

toe*door! *“ * C ° BPlain ° f 4119 hou " * only the wj you abut 


I’m 30 sorry, 
noi3y. 


,Bob 

That waa a slip. j didn't naan to ha 


Vm aura you didn’t. 


Irena 


Bob 


You're in a plaaaant mood. I'a , ?olns up> 

Irene 


Bob! 

Well? 


Bob 


What ’ a fe jfeS* Han ' 3 ^ W ^ Ohnolcln.L a^ab. ) 


t ^ ,, , Irene 

I - don’t know. Yea, X do* 


What is it? 


Bob 


Irene 

I want to tell you something. 


Well? 


Bob 


Go on -Cooing bade to hag. A nn.1,.1 

StS’.» <*‘iSSmi. ““ 

H zxinz to oc 
- you newer did* 


t Irene 

-L-i ry ing_ to contro 1 her?* elf} 

• .YOU newer* H-i ri‘ L 
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Are you ill? 

Iran© 

Oh, Bob * be kind to me, I didn’t ——I -y ou won’t 

undera band just ---. --alj. it means. Xb frightens 219 a 
Xi ttle ---» but I ha glad. 

Bob 

"What do you mean? 

Irena 

I’tq always said I didn’t want a baby but I do now, It’s the 
moat wonderful thing in the world. 


( After a pause) 
My - dear - girl. 




Irena 

Don’t - wait! You’ve always 3aid I was - so - sensible 
and oroad minded about - about men. And I’ye tried to be 
But lately I •«*«I’va wanted to say something to ydu. 

Bob 

(Da ys hi 3 hand in hera - aha clings to him) 
f/hao difference does ail that make? You aye the moat 3 en 3 <* 

ibj.e woman-but now you’re the most precious. You «- 

you’ve made me - if you’re happy about it I’m the happiest 
man on earth. * 


Are you y 


Irene 


Of course. Of course I am. You needn't ask me that. 

It’a greatl 

Irene 

It’s all more wonderful - and more terrible than I thought - 
Everything in the world is more so -- now. 

Bob 

Yes, dear. 

* 

Irena 

More important. Oh Bob, X want to be fit for it --and 
equal bo - all it means. I’ve been so thoughtless and --- 
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, , if— 

ana wrong about it all - about what ought to be. 


You*re tired, dear* 
things. 


Bob 

You*r9 tired. 


DonH say these 


Irene 

( Suddenly clinging to him) 

3° different to ae now. You mean something 
more to je than you ever - X want to know that you are to me — 
mat-I've keen to you. X newer used to oare-hut —. 

Bob 

Irene - why do you say all these foolish things? You know-—* 

Irene 

Ib . aaICQS a difference to ae now ——what you., are. 

t , Bob 

I know - I know dear --ray dear. 


Irene 

l p^le jy^j?utting her ha nda on his arms looking into hia 
X want to trust you. 1 want to 


Why shouldn*t you? 


Ifcene 


£an I? 


Lisini 


Bob 

Irene, why on earth do you ask rae that? 

Irene 

5aa 0 all t MThf a J« n6 ? I’tq tria^ to believe that everything 

But now - aiv at ^ from a n,an>s standpoint, 

fah ? W „»Jideaa have changed. Boh I can't hear it un- 

he Cditil in you. I want the father of ay baby to 


JJQO 

Well dear —— 

Irene 

On my husband! 

i &Uddenly leaning again st him vmaXri* 
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I love you in a nsw way* 


Bob - do "you love ae? ^ ' ^ 1 ’ 

(Shg_hlda3 her face la h is are- eohhi^ ' 


and - -tslaoefl 


^ 0f , ° 0u f3«. Of course I do. 

got any alliy ldaaa i n y aur h aa d* abo|lt I ? a 311 I? 133 “ lf you'v. 
Do you hear? You*reV/ -/if a +£“* a ? ” % ei tilffia out. 

£ 2 ; . T'r ' ~S*'~«ffl» ’B&f* *&r« 




.^ en *?? . 

ISOTO- ~ - apec^ltiflL-^ thav ^ 


„ . Beatrice 

_ jOff scene) 

Thafe ’Vili d 0 Collin dear. 


l'® going up. 


Irene 


If UgJciaaea Bob ouiclelv n „ + ^ ^ 

(ge aurioe cornea in r%^ r o T;, out, . u i^ 

ro; ~ —t —jlITj ••;: ?, f oy comn 

sap jrMila. j— - - n even i ng go-,m - yery beautifu i 

Mat's the natter with Irene? 108 

,, y^- ta i-i jt T " t " f "-’■-- «.-t ■..„. — >. 

■oOOj hfas Irene crying? 

(Beatrice goes to Bob, do-n *? , 

er) - - --— — md ^ ata nand on hia shnn^ . 


Bob 

• °“ ” - “ - 1 *“'* «• - no a. «.„.„ 

uU-tlreplace lfl.n f ^4 rr ,\ 

*“• Up -^t'3 the Wtfcer with you? 

Headache? Headache? Eoa,:rioe 

jQg 93 _ug__and around tabja 7 hn ^ 
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Ho - no - I’m .all right, 
a little Scotch Collin? 


What are you talking about? Idko 


Collin 


X could stand it. 


Beatrice 

Such an easy '/7ay to drown your troubles, isn’t it? 

Collin 

I wish it wore. 

j Qpmes to stool in front of table R. and gita facing Bob) 

Beatrice 

Well, it is -—-for men. You throw moot anything off after 

you’re •-•- 

Collin 

Xf you don’t atop talcing things so seriously you’ll think all 
men are knaves. Since you’ve been trying to reform the world 

you are - 

Beatrice 

•^augh all you want •-.-•you can’t shake me now. I’ve got Solly 
as a living example that it’s all worth while. 

( Beatrice puts hand on 3ob’3 arm ) ‘ 

Collin 

&ava you noticed this wonderful change in Molly, Bob. 


Collin 

( Watching Bob) 

goodness 'Ghat’s radiating from her presence? 

Beatrice 

You can laugh but it’s true. Bob probably hasn’t realised 
iu because he scarcely sees her. But it’s there. Why it’s 
like a miracle. 

{ Beatrice goes C. ) 

«“:“teS2VSLS ! ‘ 5 “ ««—♦ 

[3ot goes to th. otMgo i,i li ,M„ j 


I’d like bo beliave it* 


Collin 
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tn Beatrice 

l.-jQfl} eg b 3. clc to r*b o ■{ t»t ,■ i, , 4,\ 

You hayi^to believe? it' 1 T t»^ l" anf ^ 

Jeart to see how well she works * k“ ? ould br9aJc Y*** 

jMn ^ 13 ^ see her try to study ” tna aoat Pitiful 

Are you lisluin g? ^ T"-fli-fcd?Ie) 


Yea, 


- Boh 

-on 9 on Cillin, do you uant that drink? 


^ait +in t fi 4 h Beatrice 

-"«TS 

I'll he there in a minute? 111 " 

igflllln lapses into thought} 


What's the matter? Beatrice 


Ho tiling 


Collin 


Yea there ^ Beat2, iae 

miat are you thinking? 


Hothing. Only__ 


Collin 


Only what? 


Beatrice 


/■q ■ Collin 

Hn „ r {Riaoa and +.* , ) 

Bo -I long are you .701*13 ‘-a 

J going >*o Keep this girl here? 


Indefinitely. 

(Jnter v/Ti-amr 


Beatrice 


Bee, I tall you you're making mistake. 


How Collin. 


Beatrice 


(jjacitedly 


Wilson 
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I apeak to you a minute, Hiss Barrington? I must. 


Bight nov;? 


Bsatrio© 


\7il3on 

Tes, please* 

. (Beatrice excuses herself 
(Collin goes out) 
mu L t of H. table) 


What is it i 


•Beatrice 


tllin 


Holly*19 ^he’a jotting ready to .go! 


Go 7/here? 


Beatrice 


~ , , . . Wilson 

^ov- a «u aC ^ in .4. he f things and says she’s goin* to-ni~ht_oha 

v..«yo sne can t stand it here another minute* 

.. ,, Beatrice 

speaj? a0ra tr0U ' 0la ^ th the «*<"* I'll go and 


Oh, that ’isn’t it 


What? 


Wilson 

•That’s just an excuse, 
Beatrice 


~ ^ Wilson 

That isn’t the real trouble! 


What then? 


Beatrice 


I’m afraid it 1 3 the man* 


Wilson 


The man? 


Beatrice 


Wilson 


i?r^srs.T. t 5aXS a trs.r p * or 7,3 thou!5ht 3ha dia - 











Oh no - no - no! 
How do you know? 


Beatrice 

Don’t toll me that* 


I couldn’t bear it 


Wilson 

V7oll - I caught her about two weeks ago, cozaia’ in awful lata 
one night, and I told her I wouldn’t tell you if aha never did 
it again ---and twice since I caught her sneakin’ in towards 
mo min*. I talked to her like anything ——- 

Beatrice 

Oh, why didn’t you tell ibq? $hy didn’t -_- 

Wilson 

She cried and prorated if I wouldnH --- 

Beatrice 

Oh, horriblel Molly ----Oh, I can’t believe it* It can’t 
be true ——it can’t! 

Wilson 

I’m afraid 3he’li get away now if you don’t —- 


(Hioeo and atarta 
I’ll go right up -- 


Beatrice 


Wilson 

Juat a minute.don’t let her know I told you - — she’ll ahut 

up like a clam and you won’t get any —-- 


How can I help it? 


Beatrice 


Wilson 

Xet on-you saw her yourself cornin’ in this morning* 

Beatrioe 

Oh no, I cj.ua’t lie to her ----- 

Wilson 

Make out you know the whole business - that you know it’s the 

raan —---and just where 3he goes-and the whole thing* 

2nen she 11 give it all up. It’s the only way you can g 

the truth out of her. 

Beatrice 

I don’t like to do it that way! 











Wilson 


I too./ her batter than you do 2t 33 Win-ton and I adviae you! 


Molly 


X be* your pardon Liiss Barrington - ca j 3 pea* to you a minute? 


. Beatrice 

( Motio n Wilson tn pen) 

Yes, Molly. --^ 


la * 3llaht ? aU3e "—Wil son goes out C. cloning 


I- 


Molly 


Tj rt 

\J , 


Beatrice 


Well. 


Holly 

youWe^dono^or^ft 0 cilirij< T I ain,t --I'a not grateful for all 

ilicea foreverf It i2 U x™? £**.. 

stay any longer. - - 2 can't- 


What? 


Beatrice 


Tf . Molly 

I 11 get a joh some place else, tut you mustn't think_ 

Beatrice 

Wnat is the trouble? Why are you 


Holly 


ths^----- 7 ° U ’ Mi3S ® arr X n! 3 ton.It tain't you. 


You 'yo he ex 


What is it then? 


Beatrice 


T 4 * , Holly 

to isava ° n 317 * 


--and I'a 


(BJismLx] 

Where are you going? 


Beatrice 


/.. , . Holly 

lBQQM.ng_at__.hgr_. aui okly) 
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"° ? aek to tha h ° aa uxi 1 .just m 

W«w! 1 P 0e * 41188 Garew 3aid I could always 

( SSfchifii SSii^ aaatgl08 tak3a 


, Beatrice 

Aborning clooe to her) 

where yot'Jre * kn ° W jU3t ' vhy you ' r9 - oin 3 and just 

, Kolly 

(Shrinking baok ) 

.1 ”?r «;. «»'* w- 

r . % J Beatrice 

On, don t oaks it any worse. Don't lie any aors. 


If she told you any - 


Molly 


. . Beatrice 

aboufit. 1 Itn °'' 7 the ,Vh0la tWn «* the wan is and all 


What man? 


Molly 


Beatrice 

1-iQ man. X know everything. 

yMoll^ atarta to * p_eak ) 

I know every bit of the horrible truth, 

* _ Molly 

jjoea ---he - know - you - know? 


Oh don't deny It. 


Sa - ?/ili - now. 


Beatrice 


. . Molly 

;£*•*”*?**•"“»S»”. 

**** .aV no thin' !-!?!& t iet^ob ? ° i* 6 ” aob ^* 

God's sake don't tell hia %if© * iet noboa y toow -?or 


Vhat good would it do? 


Bet ae got 













(She falls on her knees clasping Beatrices knees) 


Beatrice 


Tilth a cr y of horror ) 

. Molly 

j CIinsdng to Beatrice) 

It - won’t do no harm, Bears rue go and don’t tell it. 

He *3 --he a been so good to me,. I’ll do anything to make 

it right. 

.( Beatrice scarcely able to breathe, s tand3 3taring as 
Mally clings to her knees) 

Ho ain’t like the others. I —I --I couldn’t help it, 

Mias Barrington — on ray soul I couldn’t ----He’ 3 made 239 a good 
girl - I ain’t bad, I love him., I love him, I tell you - 

I love him. I couldn’t help it. 


Don’t! 


Beatrice 

* (Beatri ce pushes Molly ao violently that Ho lly falls for- 
» her_h an da_. o_n_.the floo r, and putting her face on her 
hands, gives up to her aobc,j ~ ' 

.(After a ton3e moment, Beatrice goes quickly to C. door. 
and loclc3 it. Than walks a bout rapidly for a moment, 
digging .her nails into her palm s - at last she sneaks 'in 
low harsh bone) ~ - 


Ba quiet! 


Be quiet! 


Beatrice 


Molly 

(Raising herself uu ) 

What are you go in’ to do? 

Beatrice 

Do? Do? What ara I going to do? 

Molly 

Don’t blame him. He - he said I must go. 
right for me to be here. 


That'it wasn’t 


Beatrice 


What? 


Holly j 

Yaa, he did. He---don’t blame him. He’s fine. It aint! 

hurt nobody, A man can’t help it. Oh honest, Hiss Barring- ' 

■oon, I wouldn’t have done it but I love him. He* 3 so different ' 

f rOiii ids o hier3, i 








Don’t a ay that again I 


Beatrice 


Molly 

You ain’t going to let him know - you know - are you? What 
good would^^at do? ^ Keep quiet and let as get a way. 

Hia wife will never know if you don’t tell, 

Beatrice 

Oh, don’t!. J&tf - you --►you miserable • 7 /hat have I dona? 

Don’t you know what you’ve done? Don’t you know anything? 
What are you made of? - 

Molly 

(Sitt lag-on floor) 

I’m made of flesh and blood. He grabbed me - he kissed me- 
firat - right here in this room, and I love him. 

Beatrice 

It isn’ t tru e. It isn’t true. 

I filter ^ 


Beatrice! 


Irene 

What’s the matter? 

Beatrice 


Ho thing. 


Irene 

What has she done? 

Beatrice 


Irene 


What have you done that has made my sister like this? 
because I’m going to know, 

(Moll?/ rises ) 

Beatrice 

Molly, I forbid you to speak. 


Tell me - 


She will speak. 


Irene 
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Beatrice 

^©3.1y» I forbid you* 

Zr@n@ 

She ?/llI apeak. Holly i?o on. 

Molly 

Oh, 1*11 apeak all right. I ain’t afraid to tell you. 

(Going closer to Irene )' 

I don® just what you expected me to. X want back to my fella. 
(.Pause._ Irene goes to seat and sit a} 

(Beatrice closes her eves in relief, ~Xrene sink s into the 
nearest _chair). - 

She watched me and caught me. That’s all. She caught me 
sneakin’ in this morning. 


Irene 

(Lifting her head quickly ) 

This morning? 

_ . iff-feg-Jgi^QQ - going to Bee «- -Ao stares at her in terror) 

Is aha telling me the truth? -- - 

(Beatrice trla3 to sneak) 

Holly 

Ot course I am. Do you think she’d lie to you? Uh? 

( She goes above the two v/o men) 

Why should aha want to lie to you about me? 


Irene 

Yaa -----in God’s name, why should you? 

(Biaea over L to Beatrice ) 

V£hy should you lie to me - about her? 

(Talcing hold of Bee )' 

Look at me. Swear to me that’s she’s telling the truth. 


Yes. 


Beatrice 




^ . Mo11 Y 

Of course it’s the truthl 


Irene 

B „ , Ho Holly holding Bea trix fiercely) 

I don’t believe you* Tnere r s something ---it’s not true— 
you can t look at me - ---oh 1 Vftiat’s the matter with you? 
do you act like this? * 

( Shaking Beatrice) 



Beatrice 

Oh, you don’t understand! 



















Irene 

("packing away) 

I know, I know. It’s Bob. 


®Q ---- 


Beatrice 


Irena 

I*V3 known it. I*ve known it. I don*t know how ---but 

I --There f 3 something in her eyas. 

(Poe s to -Pgatr ica) 

You brought har into this house* I t ll never forgive you, 
B 00 •---never -- never! 

^eatrioa 

Irena -----Irene! 


Irena 

Send har away I Send her away! She’s bad from head to 
foot* 

Beatrice 

Irene have a little pity. 

Irene 

You brought her here and this is what’ 3 he’a dona. 

Beatrice 

(Buts arm around Iran** ) 

She doesn’t even know what 3he’s done. 

Bob 

( In door C.) 

What’s the matter? 

Irene 

It doesn’t seem to matter to you that your wife and your mistrea 
are in the some house -but it does to me. 

f Bob 

? j Scarcely able to 3oeak) 

What 


Irene 

Will you send har away or shall I go? 


I don’t' know what you — - 
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(T; 


Oh yea you do* 


Iran© 

Wlaat are you going to do? 
Boh 


Go 


Oh 


. _ A/ W 

{Speaking to Holly an d^_ggj L ng to B* of door) 
{Holly goes up to door C.) 

^oatrioa 


T , Holly 

^susSrwr* 

) -1 .-a 4 «• t-U ^ _ 


don't you atop it? 
why do you let 'em? 
wouldn't h_e any of us, 


Xt this is the worst thing yow oSi d. 
Why do you stand far it and - and fchare 


c n n ? a I 5. 
























ACT 


XV. 


3 

SCENE 


An hour later. 


Bob Barrington 1 6 St udio.* 


DISCOVERED:- 


4 


T he stag e i s in darkne ss, with the 
exception o f the electric 
th e 3treet. which cornea fa i ntly in 
fr om the large studio window at R. A 
dock s trikes s even. After a moment. 
a -*a y_A? heard turning in the door at 
C . back, and MOLLY cautiously opens 
the door and en ters. She weara a 
small ~blaok ha ^ and long grey coat over 

a. anahhw rl _—"r—:— --- 


_---—-----~ ‘-'uaif av 

a_ahaody_ dr9 3s. &ie wears 

and carri es her suit case of Act I. 
Lights. 


^ ..._gho^p resses the button~a/t L. 

of. .door, ..and the light_are turned on, 
Throwing the suit case on the couch at 
-^-Q^-door , ahe~ walks' to window i n a 
tired broken way_andna 
a .Qgoas the wi ndow. Then goe s slowly 
a^ross_jto room at R. an d throwing the 
doo_iLppen t _goe3 back to _ couch arId~sfttTm 
unatrap^jie r suit-case. She does all 
this laboriou sly with a n occasional 
lgng trembling sig h and half »nh . 
tfh en _ the suit-case is op en she fol d a 
and^gp acks a few pitiful artiele ^T 0 f 
clpjthing^^ ometimes stopping to sta re 
before her lost in thought. Afte r 


soine^omen ts, she goes into room a t L. 
an_d_return_ 8 .jwith a bri ght silk Jan an e se 
icjjnona, whi ch she fol ds and puts into 
the^suit^pase. Startin g back ilTF 7TTh a 

ry Q , 1 Qok at the olod~and 
goes^to the hair-door to liatenl 


Then 


_ oTT I V'--... — -*• a KOM . _Aliej 

8 t*rtB_t o_roQm aga in as BOBunlooks and' 
QP-en_3 the hall do or. MOLLY atnp g e.q. 
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, Bob 

What irryou S doi!ng-her8? 00 - ? ~ 3t ° Ppins a3 * e sees Molly] 


Getting my things. 


Molly 


1 


r m B0b 

\Cl oses curtain and comes to her) 

Well* be quick now and — --* 

and goea dQym right of table and 
t^ijlg_g. fi.._overooat and Throws it on table! ~ ~ 

n , Molly 

r8 m + d at 2? becau3e y° u think X give it away, 
didn t mean to. That’s what I come here to tell you. 


sorry. I’m so sorry I oould die. 
bein mad - but I oouldn’t help it. 

Bob 

matte^no;'- ° “ 0t * lamin Z *<>* anything. 


I *m 


I don’t blame you fer 


It doesn’t 


Oh yes it does matter, 
by the roots before I’d 


Molly 

I’d a had my tongue pulled out 
a done it on purpose. 


, Bob 

I ft aljcs up and down ft.) 

Hever mind. Don’t talk about it. 


Molly 

women Ur ’ could , n 't stand up for me before the 
you I'm eor^y .t 3SS Why y ° U aot like this now ' 1 - tell 


Bob 

couldn®t T9n i''don?? nU y0 ? understand ? Oh no of couree you 
away 0 “ * 8Xp90t y ° U t0 - Take this *>oney and get 

(Tak93j3ujgg_ Xrom table and puts it in on table) 

. tfolly 

tlooking as if ha had struck her) 

You - mean - you're done with me? 
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Bob 

Oh Molly, don’t look like that* The whole thing’s my fault - 
not your3. I’ve been a fool. J?or heaven’s sake, don’t make 
a fuss. Be sensible - be sensible and say good-bye. That 
will take care of you for a long time. 

(pointing to the money) - a 

Molly 

Do you think I’d ever come here fer money -- when your sister 
was -- Do you think I’d a’ come to this studio if I hadn’t 
loved you more than anything on earth, 

Bob 

Oh no, you didn’t love me, Holly, You’ll forget me in a week«i 

Molly 

That ain't so - and you know it. You got me because you made v 
me think you loved me - Didn't you care a little bit - Mr. 

Bob --just a little? 

Bob 

Oh Molly, you’re too wise a girl to act this way. 


Molly 

Yes - I guess I’m gettin’ wise, all right’. 

(L ooking about the room ) 

Uni When I think of the things you’ve said to me here - 
Didn’t you even care a little bit? Do you mean I was just a 
common -- wasn't you even stuck'* on me7 

Bob 

I’ve been pretty good to you. haven't I? 

Molly 

And you’re payin’ me off. Is that it? 


Bob 


That’s it? 




Molly 

God 1 How easy you say it. At first I thought I couldn't 

have nothin’ to do with you. That it wouldn’t be right -- 

then when you said it was, I thought well, what’a the use? — 
it must be, if he saya so. An* I began to think it was some¬ 


thin' different, 
through with me. 


It’s the same old thing - now that you're 











Oh. Holly can’t you soe? 


Bob 


Holly 

You eay you 1 ye been a fool. What about me? What did I do 
to your sister when she was trustin’ me? I wish now 3 he'd 
never took me in, . I wish I’d never seen nothing decent or 
never knew what it was like. 

Bob 

Ho, no, 2,lolly - please don’t take it thi3 way. 

Molly 

Uni What difference does it make how I take it now? What 
difference does anything make - anyway? I thought I got hold 
of something kind-a‘ to go on - when you said you loved me - 
I couldn’t a’ looked at nobody else then no more than -- 
(Her voice rises hysterically) 


Collin 

(Knock ing at the door without) 

Are you there. Bob? It’s Pord. 

(Afte r Holly sits Bob goes up to open door ) 

(3ob__l oQka at Mo lly - she goes into the room at L. closing 

th e door. Bob opens the hall doorT - — - - 

Go in that room - go on. 

(Mo ily exits) 

Collin 

(Coming in) 

The women are coming. I dashed on ahead. Irene’s bound to 
see you. X wanted to get at you first. You’ve got a dee&erat 
woman to deal with. Bob. Unless you make a clean breast of 

it -- throw yourself in her mercy - you’ll lose her — just 
as sure as you’re standing there. Tell her the truth - fight 
for her forgiveness. 


Bob 

Of course I’ll fight for her forgiveness -- but I aouldn’t 
tell her the truth. 


W hy not. 


Collin 


Bob 

She couldn’t stand it. Women put too much importance pn the 
whole thing. The girl’s only been here a few times. I’m not 
proud of it, you know - but good heavens - I’m no saint and 
don’t pretend to be. Irene knows that* 










Collin 

XjjTe/been saying just that kind of thing to Irena for the last 
hour - hut the more I talked, the worse damned rot it seemed. 
Tell her you know it's an infernal, low-down tiling you 1 ye 
done - that you're ashamed of it and will give the rest of 
your life 11 atone for it. 


Don’t 



preach. 


Collin 

X aould prsach for the first time in my life. It's because 
3 X2H > Boh, that it knocks me. It's because it* 3 coma 
home to this family that it seems a different thing alto¬ 
gether. Irene’s suffering as I didn't know a woman could. 
We're not worth it. Not a man on earth. It's all wrong, I 
tell you --- our end of it. 

Bod 

Bo you expect me to be a snivelling hypocrite? I won’t tell 
her stuff I don’t believe. 

Collin 

Then Relieve it, man. It’s the truth, by God it is. — We 
can excuse ourselves forever with the same old men’s excuses - 
but down at bottom we know the whole game’s crooked. 

( Goes L. C.j- 


Bob 

This - i 3 new - from you. 


Collin 

We go on bluffing about the rights of nature. Nature be damned 
I say. It's up to us to .control it. Nothing else gets ahead 

of us. We don't stop at anything else we want to do - however 

gigantic it may oe. The only thing on earth we give up to 
and say we oan't help is the brute in us - and by heaven we pav 
a greater prioa for that - 
t£aiia e_- change to nes) 

- it wrecks more ruin than anything else in creation. 

(Tu rns,Ms_back on Bob) 

You’re getting yours now. 

Bob 

( Slight pause) 

Well, I'll take it. 


You’ve said enough, Ford. 





Collin 

I8ftaa—tflLj&b .and Places han d on shoulder) 

Forgive me - Oldman* Don*t~lo3e her, Bob. Fell her the 
wnois truth* 


She 1 11 get the truth all right • as I see it. Aa 1 believe 
l" -• aa it 13 . — 

(Coll in goes tin c.) 

(He th rows open the door at L.) 

Come here! “ 

( MOLL Y cornea out ) 

Collin 

Good Godi 

( A pause ) 

Get her away* They*11 be here any minute. 

(He ata rt3 for hall doo r) 


sJ 1 

Hold on. She*11 stay here 


Are you off your head? 


Let me got. 


Collin 


Molly 


You 1 ].! stay right here, I aay. 

Collin 

fVhat the devil do you mean? Bo you want Iren© to find her 
hers? — 


Xow you keep out of this* I'll aee this through in my own way, 

Collin 

You can 1 t do a thing like that! . 

Holly 

Oh let me go, pleas©!' 

(There ia a knock at the hall door) 

(Knock) ' ‘ 











Open the door! 

(Collln hea itates) 

Open itl 

(Coll in opens the door) 

(IH SH3 enters followed by BEATRICE. Irene stands as if 
tur ned to atone, Beatrice stifles a cry. Molly glink a 
away below window at L. Collin closes the door) 

.• {A pause) 

Go in there - you two, X want to speak to Irene! 

(Beatrice goe s in L. followed by Collin who closes the 
door) 


It ain't what you think. 


Molly 


3e quiet. 

And stay there. 

I found her here - and kept her when Collin came. I -- I'm 
going to try - it's hard for men and women to talk to each 
other honestly about this thing. 

Irene 

Oh - let's be honest. Don't be afraid. 


Look at tha t girl. Look at her. 

(e i-tsOh 1 owsr ae a t 'dowreL.) 
If it were some one I could be in love with. I could under¬ 
stand your caring. But she -- and what she represents means 
nothing personal to a man --- 


Irene 


Go on. 


This girl hasn't anything more to do with you and me than the 
wind that blows. 


Irene 

Oh! If this has nothing d>o do with you and me - then what 
has? What are we supposed to be - to each other? Just whaV 

should I expect of you? Tell me. 1 want to know. 
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Bob 

You*re my wife -- that sets you aside from every other woman 
on earth. X love you. I’m more sorry and ashamed of this 
than X can ever tell you - but oh, dear girl - it - there *3 
nothing personal in it. If - if you could only see it that 
way - you - you wouldn't care - so much. It takes nothing 
from you - doesn't mean disloyalty. It doesn't exist so far 
as you and I are concerned. 

( Holl y gradually moves do wn and sits on stool crushed) 
Don’t think I don't know all that - and just how it seems to 

f ou. But Irene, dear - I - my God - I love you. I’m sorry* 
t only happened . It’s over. Try to forgive me. 

Irene 

Is that all? 

Bob 

(sil 

Oh - it all comes down to the same old thing — 
men are men and women are women. Be a little - don’t be too 
hard on me, Irene - try to understand. Oh, my dear girl, -- 
we’re not the same, I tell you -- and we’re not to blame for 
the way we’re made. You stand there, a cold-blooded saint 
and condemn me - because you don't understand. 

Irene 

That ’3 not 30 . 

Bob 

(Go es to Irene ) 

Oh yes it is. Do you think for a minute if you had the same 
amount of animal passion in your make-up that I have - you’d 
blame me so - for this? You don’t know. Your pulses beat 
evenly and slowly. You don't know what a man resists. You 
don't understand but you ought to try to. You're good because 
you don’t want to be anything else - you couldn't if you tried. 
(Goe 3 down R.) 


Irene 

Don’t be so mistaken. Don’t count so much on the slow, even 
pulses of a woman - don’t be so sure of the cool blood in her 
veins. I've kept myself for you - because I married you. I’ve 
made you the one man - not because no one else has ever stirr¬ 
ed me - not because I’m not just as strong and healthy an 
animal as you are - but because of you - you . If you and I 
had begun the same - a3 boy and girl - if lTd taken the same 
liberties with my life that you've taken with yours, I’d be 
just as you are now. If you had lived as I have with the 
same ideals and control,the same dreams of what you might be 
to one woman - of what your children would be - 
ilak- ^roan s-I 

you’d be just as I am now. I’ve stifled and ohoked and hidden 
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my fears about you, I’ve cackled the same stuff about a man’s 
nature that most women do -« but I knov? now they’re all, lies# 
They’ve come horns to me. * They’re beating rae in the face. 
They’re lies. You're unclean - as I would be if I had done 
what you have. You've defiled yourself. Y ou’ve been a beast 
not because it wa9 necessary, but because you let yourself. 
You’re not my husband. I should despise myself if I ever 
called you that again. 

(Bobs turns to face her ) 


Irene! Irene! 


Irene 

Don’t touch me! I loathe you. 


Don’t come near me! 


Irene - Irene, forgive me 


Ho l - no - no! I can’t. 


Irene 


Irene I love you. 


We can’t go on. 


Irene 


Bob •> 

Above anything else on earth. 

Irene 

It v/ould always be the same. 

Bob 

Try to forgive me? 


Irene 

I can’t, I can’t, I can’t. 


eh te r from I# .2 .1 


Irene. Irene. 


Beatrice 


Molly 

Oil wait! I didn’t, know what I was doing. I didn’t mean to 
hurt you. I didn’t know what I done was as bad as this. 
Don’t let two people like you break your hearts for a thing 
like me. 
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(1 eatrlce motions to Collin - who advances and takes 
Irene Qut«. \>"He closes the door) 


Collin 

( following Irene) 

Come home to her Bob. 

(Be goes out closing the door) 


Bob 

( To Beatrice -who is lookin'- at Molly) 

This is what you*ye done with your confounded ideas. 


Beatrice 

There’s only one thing to blame me for - and that’s for 
driving that girl out of the house - for not defending her 
before you all - and telling her then that I did not hold her 
responsible for all that’s happened - but you entirely. 

Holly 

Bo you mean that, Hiss Barrington? 


I do 


Beatrice 

( Elaoing arms about Holly’s shoulder) 


Molly 

That means more than all you ever said to me put together. 

I never thought I was a real human being to you before. I 
.always thought you was just experimenting on me. Do you 
thinknthat don’t put something nev; into me. 


Beatrice 

Come with me now Molly*. I’m going to take you back to kiss 
Carr owl for tonight. 


Molly 

Only fer tonight then - Miss Barrington. I can’t stay shut 
up no more. I want to standi on my own feet. I want to be 
alone and feel safe. I want to trust myself . Do you know 
w&at I mean? 


Yes Molly. 


Beat rice 


Mo 1 ly 

If I can’t go straight by myself now - you never can make me. 
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You said I ought to have something to say to other girls - 
well X guess I’ve got it now all right. I’d like to tell 
every girl on earth what I know now* 

(She ta kes up the su it- case and opening the door ^--r -v 
tiTiiirwiinn'n tnr^PiYj 
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